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UUNIT

]

Food is as fundamental to man as the people are to the state.
—Chen Shou

7

~ e

In this unit, you are going to:
e read a magazine article about comfort food;
e write an article about your favourite food;

e read three blog entries about some traditional
Chinese foods;

e make a dish.

Welcome 1o the unit

ﬁl‘ Each country has its typical food. Watch the video and finish the following exercises.

¢ Fish and chips from the UK consists of
deep-fried fish and
chips.

e Sushi from Japan comes in
and is very popular
partly because of its freshness and

convenience.

e A taco, a traditional Mexican dish,
is made up of a or
wheat pancake rolled around a filling.

e Pasta from Italy is typically made
from flour, water and sometimes

1 Which of the dishes in the video would you like to try most? Why?

2 What do you think is the most typical Chinese food?

Food matters @



Reading

(\\\ Food keeps us healthy and energetic. It can also do more than that. The article below, from a
food magazine, discusses the idea of comfort food. Before you read the article, think about the
following questions:

e What do you think the article will talk about according to the title?

e What foods can have an impact on your feelings?

Whenever I feel lonely, I have a secret recipe that never fails: rice, milk and sugar,
cooked low and slow. No matter how bad my mood is, that perfect combination is
always enough to lift my spirits. Sometimes the smell alone can do the trick, not to
mention the lovely creamy flavour, which works like a time machine immediately
5 transporting me back to my sunny childhood. With pleasure, I remember the lazy
Sunday afternoons I used to spend in the warmth of my grandma’s flat, listening
to her wonderful stories and greedily eating bowl after bowl of her delicious rice
pudding. I take my time over every spoonful, gently rolling the silky dessert around
my mouth and enjoying the perfect marriage of rice and milk. Before I know it, I'm

10 happy again.

My experience with rice pudding illustrates the unique power of “comfort food”.

In its broadest sense, comfort food refers to any food that makes us feel better.

In this article, we will talk about a particular type of comfort food whose power
mainly lies in the associations it calls to mind. It often makes up for bad feelings by

15 helping us recall happy memories of the people, things or places we love.

Our comfort foods are highly individual. They vary from person to person,

depending on our own unique experiences that have shaped our lives. If we grow

@ Unit 1



up eating certain foods in our family, then those foods tend to be linked with
positive emotions. For example, we often connect chicken soup with a happy

20  childhood and its flavour becomes tied up with the feeling of being taken care
of. When we eat it again, we unlock memories of a time when we were loved and

looked after, and this cheers us up.

The feeling of happiness and sense of belonging can become particularly important
for people who move away from their home country. According to some food

25 experts, there are some aspects of culture that people will lose right away, but
with food, there are more opportunities to connect to memory, family and place.
It is hardest to give up the food that you grow up with. Of course, each person’s
comfort food largely depends on where they come from—for a Chinese it might be
a plate of dumplings with a saucer of vinegar, and for a native of the UK it might

30  be the classic fish and chips, served hot, salty and sour. One mouthful of comfort
food takes us back to our cultural roots, giving us the “taste of home” that we cry

out for and relieving feelings of homesickness.

That’s certainly true for me. Comfort food tastes good and by building an
emotional bond with our happy memories, always makes us feel good. It isn't just a

35 bowl of noodles or chicken soup. It's food for the soul.

Food matters e




A Understanding the text

Read the article and complete the chart below with the main idea of each paragraph.

[Para. 1: Rice pudding cheers me up whenever I feel unhappy.]

{4

[ Para. 2:
4 S
Para. 3: Para. 4:
S 74
[ Para. 5:

Read the article again carefully and answer the following questions.

1 What does the author compare the flavour of the rice pudding to in

the first paragraph?

What is comfort food in its broadest sense?

According to the third paragraph, how does comfort food such as
chicken soup cheer us up?

For people who move away from their home country, what largely
determines their comfort food?

In pairs, discuss the following questions.

1

@ Unit 1

Understanding
definitions in a text

In some texts
definitions are given to
key concepts with such
expressions as refer to.
In some cases, ina
broad sense orina
narrow sense is used to
make the definition
more accurate.

How does the author introduce the topic of comfort food? What do you think of

this technique?

What foods can remind you of your happy memories? Describe the memories

they recall.

In your opinion, is there any difference between one’s comfort food and

tavourite food? Give your reasons.



B Building your language

m The passage below is about a different kind of comfort food. Complete the passage with
the correct forms of the words and phrases in the box below.

greedily emotion link cry out for
mood dessert relieve do the trick
When we are in low spirits, we may 1) things that give us

comfort and a sense of security. Since it brings back happy memories of the past
or offers an opportunity to connect with our home culture, comfort food can
often (2) . However, there is another type of comfort food, which

generates positive ©) in a different way. Food high in calories may
also make us feel better. As (4) like cakes are digested, blood sugar

levels can go up quickly. As a result, we will be in a better (©) after

eating the comfort food. However, the sharp increase in blood sugar will cause
the body to produce a special chemical to remove it. When the chemical lowers
blood sugar levels, we are likely to feel sad again and will 6) eat

more comfort food. There is then the danger of entering a cycle of highs and lows
where more and more comfort food, high in carbohydrates, needs to be eaten. This
(7) with health problems like being overweight.

Comfort food is an important tool in helping us (8) tension and

teel good about ourselves. However, be aware of the hidden dangers of high-calorie
comfort food!

The article uses several phrasal verbs with “up”. Complete the sentences with the correct
forms of the phrasal verbs in the left box. There are two phrasal verbs you do NOT need to
use. Then think of more phrasal verbs with “up”.

cheer up 1 I find it hard to my energy right after lunch.
k f

m.a e uptor 2 I waited for half an hour, but he never

give up

take up 3 Let’s help the stage for the show.

k

S:f EPUP 4 Have you any new hobbies recently?

show up 5 The good days can the bad ones.

The article uses different phrases to express “to make sb think of sth” and “to make sb
feel better”. Find these expressions in the article and improve the sentences below by varying
the language.

It is important to vary your language in your writing so that readers
do not get bored. To achieve this, you can use words and phrases with similar
meanings.

Breakfast is an important meal and what people eat for breakfast is quite different.
People from different places and with different eating habits tend to eat different
things for breakfast.

Food matters @



Grammar and usage

To-infinitives as subjects and predicatives

A Exploring the rules

Below is a blog entry about eating out and eating at home. Find the sentences that use
to-infinitives as subjects or predicatives and fill in the table below. The first ones have been
done for you.

Not that long ago, my first thought at mealtimes was to eat at a restaurant. I was
eager to try new restaurants. To eat out was also a social activity, allowing me to
enhance the relationship with my friends. I often ate out until last month, when I
came across a cooking app. There are a variety of recipes in the app to choose from.
They are uploaded by users, and offer detailed instructions so that others can follow
them step by step. Most of the recipes include photos or videos, which are very
useful for beginners. When I picked a popular recipe and gave it a try, I discovered
that it was not that difficult to make a simple and tasty dish. In the last few weeks,
I've thrown myself into home cooking, from boiling noodles in the pot to frying
steak in the pan. I hardly eat out any more. Not only is cooking at home cheaper,
but I can cook exactly what I want. It’s healthier too. No wonder people say nothing

beats home cooking!

Now I am good at cooking a couple of dishes. My plan is to invite my friends over
at the weekend to show them my new-found skills. I hope that they will like my
cooking!

To-infinitives To eat out was also a social activity, ...
as subjects

To-infinitives ..., my first thought at mealtimes was to eat at a restaurant.
as predicatives

Working out the rules

e When the fo-infinitive is used as a subject, we usually use the preparatory

subject 1) at the beginning of the sentence.

e The to-infinitive can also be used as a predicative. It usually comes after
the verb (@)

@ Grammar notes - page 94



B Applying the rules

m Rewrite the following sentences using to-infinitives according to the requirements in the
brackets.

1 The next dish that the cook will prepare is Kung Pao Chicken. (attributive)

2 The preparation of home-cooked meals is easy and enjoyable. (subject)

3 Her dream is that she will open a restaurant some day. (predicative)

4 We will put the potatoes in the pot first in order that they will be cooked quickly.
(adverbial of purpose)

5 I consider the Soup of the Day as the best option on the menu. (object complement)

Below is a lifestyle magazine article. Complete the article with the correct forms of the
verbs in the brackets.

As long as you are not afraid of heights, you will be impressed by Sky Buffet, the
latest restaurant in the city centre. ey (locate) at the top of Tower

88, it gives you an amazing view of the bay. Better still, its entire seating area turns
slowly and it is enjoyable (2) (see) the scenery outside while having
your meal. Since it takes about an hour Q) (turn) the full 360

degrees, you are unlikely to get bored with the scenery. If you want to get the most
wonderful views, your best bet is ) (sit) by the window an hour

before sunset and watch how the sky changes colours. The atmosphere is lively and
modern, with its walls () (paint) white and light blue. Sky Buffet
serves a menu full of eye-catching Asian dishes, ©6) (range) from

Chinese food to Japanese food. It will be a good idea 7) (invite)

your family and friends over for dinner. Sky Buffet is considered by many locals
®) (be) the perfect location for a special occasion.

Imagine your friend has taken you out to dinner at Sky Buffet. Write a thank-you note to
your friend, offering to return the favour by inviting him or her to your home for dinner next
weekend. Remember to use to-infinitives. Use the expressions below to help you.

Expressions
| am writing to ... | have always wanted to ...
It was so kind of you to ... | would like/love to ...
It was wonderful to ... My plan is to ...

Food matters @



Integrated skills

Introducing your favourite food

Jake’s teacher, Mr Guan, is making an announcement about the school Food Festival.

Listen and finish the exercises below.

(\\\ Al Listen to the announcement and decide whether the following statements are true (T) or

false (F).
1 The first school Food Festival took place last year.
2 This year’s Food Festival will be held on 15 March.

3 Students can learn about food from many different countries at the Food

Festival.
4 Changes can be made to the programme.

5 The writing competition will begin on the day of the Food Festival.

@ A2 Listen to the announcement again and complete the notes below.

Events at the Food Festival

Cooking classes

Learn how to make different food, e.g. @)

Food stands
» Present different kinds of food for students to try
e Think of (2) and make some food

according to it
« Decorate your food stands to (3) as many

people as possible

A writing competition
e The article should be of no less than (4)
* You should tell us what your favourite food is and

©) more than other foods.
e You should hand in the article before (6)

T/F

T/F

T/F
T/F

T/F



E Jake and his friend Amy have written about their favourite foods for the competition.
Read their articles and pay attention to the descriptions of food.

Mooncakes: a taste that is out of this world!
By Jake Zhao

Of all the foods I have ever tried, the mooncake is my favourite. T here are
many versions of mooncakes from different places around China. They
have a variety of fillings and among them I love
the sweet red bean filling best. I remember trying
my first mooncake with my family when I was
very little. We sat outside in my grandparents’ yard
while the full moon shone above us. It was a very
special moment. My elderly grandmother still bakes
mooncakes for the whole family every year. She can turn the flour and red
beans into wonderful mooncakes like magic. When she places them on
the table, they look adorable—small, round and shiny golden-brown. The
delicious smell soon reaches my nose and my mouth starts to water. When
I pick up a mooncake, it feels warm and heavy in my hand. As I take each
bite, the sweet and mild flavour of the red bean filling slowly fills my
mouth. The mooncake is always my favourite because of its satistying taste
that is out of this world and the happy memories it brings to mind.

Tiramisu cheers me up
By Amy Xu

My favourite food is a popular Italian dessert called tiramisu. I first
tried it about two years ago, when I visited a bakery with my'parents
Each spoonful of this amazing dessert is a light, creamy experience t;)
remember. There are three layers of the cake and the cheese is between
X the layers, making the dessert feel soft and smooth.
# There is also a bitter taste of coffee but this flavour
is not very strong. Tiramisu does not look very
attractive—it’s brown, because of the coffee and
dark chocolate, and white, because of the cream and
‘ o cheese—but all these ingredients make it taste delicious!
Since I tried it for the first time, tiramisu has become my favourite |
dessert. I have also learnt that the name tiramisu means “cheer me up”

in Italian. Whenever I feel unha ;
ppy, I eat this des ;
me feel better! sert and it does make

Food matters



In pairs, talk about your favourite food. Use the following questions to help you.

What is your favourite food?

. . Using rhetorical questions in conversation
Why do you like it? (How it looks,

. A rhetorical question is a figure of speech in the

smells, tastes and feels in your mouth, form of a question that is asked to emphasize a
how you associate it with a partjcular point or to express feelings and attitudes. For
example, when you ask “How can | forget such a
tasty dish?”, you are actually emphasizing that you
always remember the dish.

experience, etc.)

B Write an article about your favourite food. Use your ideas from part C and the
information in parts A and B to help you.

Planning your writing

Learning about the text type

An article about your favourite food is a piece of descriptive writing which can
create a vivid picture in readers’ minds through plenty of sensory details.

Learning about the structure

When writing an article about your favourite food, you can follow the structure
below:

> State clearly what your favourite food is.
» Mention your experiences of tasting it, especially for the first time.

> Describe the characteristics of the food, such as its appearance, smell, taste and
way of cooking.

Learning about the language

When you describe food, you can use adjectives to create an image of the food
in the mind of the reader. Adjectives commonly used to describe food include
smelly, bitter, sweet, salty, juicy, creamy, silky, smooth, soft, crisp, etc.

Checking your writing

Remember to check your writing after you finish and exchange drafts between you
and your partner. Pay attention to the following aspects:

Unit 1

Punctuation Spelling Grammar
Choice of words Style (formal/informal) Structure
Self-review Peer review
¢ Do you use adjectives to describe the e Does your partner think there are
food? Is your description vivid enough? enough sensory details in your writing?
e What changes can you make to e Which part does your partner find most
improve your writing? interesting?



Extended reading

@ Read the following entries from the blog of a food critic who is eating his way through
traditional Chinese foods.

Eating in China

S
[ 4
7 March, Sichuan hot pot

The mouth-watering hot pots of Sichuan are as famous overseas as they are in
China, and the hot flavour is enough to heat up a cold midwinter evening or to let

loose rivers of sweat on a summer afternoon. I gave it my first

5 try last night, together with a few local friends. As the soup
bubbled slowly over a gas burner in the middle of the table,
its surface was covered with a beautiful layer of chillies,
Sichuan peppers, spring onions and red oil. Slowly at first,
and then faster and faster, we tipped plates of fresh meat, fish and

10 vegetables into the pot. The hot flavour quickened our laughter and conversation,

making the meal the perfect way to relax with friends.

Sichuan hot pots are perfect for the damp, foggy climate in which they were
invented. They are believed to have started off in the late Qing Dynasty as a way
for boatmen on the Yangtze River to keep warm during the cold and wet winters.
15 In the beginning, the delicious dish was made simply by boiling vegetables,

chillies and Sichuan peppers in water. Over time, it has expanded to include
multiple options of soups, vegetables, meats and sauces, appealing to people of
different tastes. What I love best about Sichuan hot pots is that they offer a great
opportunity to socialize with friends since a meal can last for hours. I instantly

20 became a big fan of Sichuan hot pots and I'll soon be back for more!

12 August, Nanjing salted duck
Salted duck is Nanjing’s most famous food export. Served plain in thin, white

slices, the meat is juicy and salty. Each Nanjing salted duck takes several days to

Food matters @



prepare, and the process includes salting, drying, boiling
25 and cooling. As I finished my first helping on a recent
afternoon in Nanjing, my host, Chef Zhang, told me a

little more about the dish.

The countryside around Nanjing has been famous for
its ducks for centuries; its countless waterways make the area perfect for raising

30 waterbirds. A local history book from the late Qing Dynasty praised salted duck in
particular, saying it was without equal. Traditionally, duck is considered to have
cooling properties, so it is appropriate for the hot summer months. Nowadays,
people eat salted duck all year round and it is estimated that tens of thousands of
ducks are consumed every day in Nanjing! It definitely hit the spot when I tried it,

35 and it has become one of my personal favourites.

8 December, Cantonese dim sum
In Guangzhou, morning tea is such an essential part of the daily routine that “Have
you had your tea?” has become the local version of “Good morning.” Though
teahouses have been common in China since the Tang Dynasty, the Cantonese

40 innovation of the mid-19th century was to serve tea
together with a variety of light dishes, or dim sum. The
concept took off, and today Guangzhou’s restaurants

stimulate customers’ appetite with over a thousand

offerings, each more delicate and delicious than the last.

45 The Cantonese do not hurry over their breakfasts, as I found when I visited a
restaurant in Guangzhou'’s old city centre this morning. The emphasis is rather
on conversation about business, family or pleasure, and locals can spend hours
together chatting, drinking tea and working their way through the menu. From
beef balls to rice noodle rolls, there are various dishes that have been baked, boiled,
50 steamed or fried. A single visit is not enough to appreciate everything, and I have a

long list of dim sum I still need to try.
Write a summary of each of the three traditional Chinese foods.

M What dish is popular in your hometown? Introduce it to a foreign traveller. Explain its
popularity, history and features.

@ Unit 1



Project

Making a dish

As a class, discuss dishes from around the world or new dishes you would like to create.
Then in groups, choose a dish to research.

E As a group, research the recipe for your chosen dish. Use the example below to help you.

L2 g
Dumplings;
Main ingredients Dos
500 grams of meat, Chinese ¢ Before mixing, salt the Chinese
cabbage, dumpling wrappers cabbage, let it rest for 15

minutes and press out extra
Instructions water.
e Mix together the meat and the e Use water to stick the edges
Chinese cabbage. together if necessary.

¢ Fill the dumpling wrappers

with the mixture. Stick Don’ts
the edges of the dumpling e Don't put the dumplings into
wrappers together. the water when it is not boiling.
¢ Boil the dumplings. e Don't overfill the dumplings,
¢ Set the cooked dumplings on or they will fall apart when you
a plate and serve with vinegar. boil them.
Gl 5

ﬁl‘ As a group, make a

video or take some photos
of how you make the dish.
Use the example to help you.
Then present your video or
photos to the rest of the class.

Food matters @



Assessment

Answer the following questions to assess your performance. Then work in groups and
exchange your answers with your partners.

1 Which key characteristics of comfort food can you identify?

2 What do you think of your writing about your favourite food? List 2 or 3
sentences that you are the most satistfied with.

3 What can you learn from the blog entries to help you introduce a popular
dish in your hometown?

4 Did you have any difficulty doing the project of this unit? If yes, what was it?
5 What new words have you learnt from this unit? List some of them. *

6 What grammar have you learnt from this unit? Make a sentence with the
grammar. *

7 What tips have you learnt from this unit? Make a list of them.

8 How are you going to improve your overall performance? Make an action
plan.

* Assess your learning of vocabulary and grammar by doing language practice on pages 57-58.

Further study

Ratatouille is an animated film about Remy, a young rat who
dreams of becoming a chef in a famous restaurant. His dream
is encouraged by the restaurant’s original owner, who believes
that anyone can cook, but only the fearless can be great. Watch
this film and join in Remy’s food adventures.

“What Happens in Your Brain When You Taste Food” is a video
talk given by neuroscientist Camilla Arndal Andersen. She
reveals surprising information about how our brains “taste”
food and hopes that her discoveries can help create healthier
foods without sacrificing taste. Watch the video talk to find out
more about her fascinating research.



UNIT

Music is the utmost pleasure in life; music is the clear spring of life;
music is the furnace of temperamental refinement.

—Xian Xinghai

In this unit, you are going to:

¢ read two emails by exchange students about their
experiences of discovering new music;

e write an article about your favourite singer or band;
e read a magazine article about a classical musician;
e make a profile of an English song.

Welcome 1o the unit

Musical instruments come in a wide range of types. Read the posters below about two
important musical instruments and the musicians, and discuss the following questions in pairs.

—Invented in China in the Tang Dynasty —Invented in Italy in the early 18th century

Hua Yanjun Wolfgang Amadeus Mozart

e Also known as A Bing, a blind erhu ¢ An Austrian composer
artist e Famous for Symphony No. 41 (the

e Famous for Moonlight on the Second Jupiter Symphony) and Piano Concerto
Spring No. 23

Liu Tianhua Frédéric Francois

Chopin keyboa

e Improved the erhu

instrument and e A Polish
its performing composer and
techniques pianist
e Famous for Moon e Famous for the ,
Night and Birdsong Minute Waltz strings
over Empty Mountain < . ' qbox pedals

1 Search online for the pieces of music mentioned in the posters. How do you feel
when listening to them?

2 What other musical instruments and famous musical pieces or musicians do you
know about?

The universal language @



Reading

(\\\ A great way to learn about a new culture is through its music. The emails below are written
by two exchange students who are discovering new music in their host countries. Before you
read the emails, think about the following questions:

¢ What information do you think the emails contain according to the subjects?

¢ Have you watched a music performance live or on TV? What was it like?

Understanding
culturxe through

From [ Alice Duncan
=1
T To | Lucy Becker ’
Subject [ Butterfly Lovers l
Hi Lucy,

So glad to get your email. I hope everything is fine with you. Last night,
I watched a performance of Butterfly Lovers, a beautiful violin concerto
composed by He Zhanhao and Chen Gang. It's a piece that really deserves to

Lo
)
=
5 be heard. é'/h/%‘“ \

The music took me through the twists and turns of a classic story about C ,
a young couple torn apart by their families. When the two lovers, Liang [ LP
Shanbo and Zhu Yingtai, first meet, the music is light and pleasant, as if //d
whispering to the audience. It is followed by a fast and cheerful section <5,<'
10 which represents their three happy years of school. Then the music gets o777

dramatic with heavier notes and that is when the lovers are separated because LA
Zhu's father forces her to marry another man. Angry and sad, Liang falls b #
sick and dies. Zhu weeps bitterly over the loss of her love. Overcome with /M
sorrow, she jumps into his grave. Finally, during the most exciting part, the
15 music takes a softer turn and ends on a bittersweet note, telling us how the
couple transform into butterflies and fly away to be together forever. It is an
amazing journey!

Butterfly Lovers combines Chinese and Western musical elements: it is played
on Western instruments such as the violin, but more significantly, much

of the music has its roots in Chinese Yue Opera. This unique combination
has made me realize that music is indeed a universal language. You should
definitely listen to Butterfly Lovers—I bet you'll like it!

All the best,
Alice
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To Stephen Lin
From Harry Yu

Subject  Country music k
%

[ Send | Al D [ ® g | -

Dear Stephen,

Life here in Nashville is as interesting as I thought it would be. My host family
are big fans of country music, so I can always rely on them to introduce me to
some great songs. I love learning about country music and I keep asking them
questions about it all the time!

It turns out that country music became popular right here in the south of
America in the 1940s and then spread across the nation. It grew out of such
music types as the blues and folk music, so the musicians use many similar
instruments, such as the guitar. The tunes are easy to sing, and the lyrics
often leave you deep in thought. Most of the songs are about hardship and
heartbreak, but also about hope—with plenty of humour thrown in for
good measure. You can feel an emotional connection between you and the
musicians.

Country music shows the peaceful green fields and simple life of the
countryside. Obviously I don’t know what it’s truly like to grow up in rural
America, but the masters of country music, like John Denver, can make you
feel like you're there. The simple tunes and beautiful natural images are often
very suggestive of countryside surroundings:

Almost heaven, West Virginia

Blue Ridge Mountains, Shenandoah River

Life is old there, older than the trees

Younger than the mountains, growing like a breeze
(From “Take Me Home, Country Roads” by John Denver) ‘

Why don'’t you try to listen to some great country music? I guarantee you'll
enjoy it!

Best wishes,
Harry



A Understanding the text

Read the emails and write down the main idea of each paragraph.

Alice’s email

Para. 1: I watched a performance of Butterfly Lovers last night.

Para. 2:

Para. 3:

Harry’s email

Para. 1:

Para. 2:

Para. 3:

Para. 4: You should listen to some country music.

Read the emails again carefully and complete the notes below.

The violin concerto Butterfly Lovers
takes us through the story of a young
couple (1)

This beautiful piece of music

expresses different moods—

first light and pleasant, then

2) , next
dramatic with heavier notes and finally

bittersweet. The piece is a perfect
combination of Chinese and Western
musical elements—it is played on
3) such as

the violin but has its roots in Chinese
Yue Opera.

In pairs, discuss the following questions.

Country music grew out of such
music types as

)

It became popular in the

south of America in the 1940s
and then spread across the

nation. The tunes are easy
to sing, and the lyrics often
leave you deep in thought.
Most of the songs are about
®)

Country music makes you

think of the green fields and
©)

1 The violin concerto Butterfly Lovers is a combination of Chinese and Western

musical elements. What do you think of this combination?

2 What can you know about rural America from “Take Me Home, Country Roads”?

3 Both Alice and Harry enjoyed their experiences of music from another culture.
What do you think of Alice’s opinion that “music is indeed a universal language”?
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B Building your language

m The passage below is an introduction to a concert. Complete the passage with the correct
forms of the words and phrases in the box below.

combine overcome transform rely on
deserve pleasant guarantee for good measure
Music has the power to (1) our lives. To give the public more

access to music, we will put on a series of free concerts. Music in different styles,
from classical to jazz, will be played. You can (2) us to show you
some of the world’s best-known works. The first of these concerts will be held in

front of the arch in the downtown square at eight next Friday evening. Come and
spend a 3) evening with us!

At the concert you will enjoy the Yellow River Piano Concerto, one of China’s greatest
contributions to classical music. Like the violin concerto Butterfly Lovers, this piano
concerto also (4) Chinese and Western musical elements and is

well received across the world. The musical piece, an adaptation of Xian Xinghai'’s
Yellow River Cantata, tells how the Chinese people, led by the Communist Party
of China, fought to ©) the Japanese invaders. It consists of four
movements: “The Song of the Yellow River Boatmen”, “Ode to the Yellow River”,
“The Yellow River in Anger” and “Defend the Yellow River”. The difficult piano
solo in particular 6) a mention. The concert will end with some

short pieces of violin music (7) . We ®) that you
will enjoy this concert!

The emails use some music-related vocabulary. Find the words in the emails and think of
more on your own. Complete the chart with as many music-related words as you can.

4 N\ - N

Types Instruments

Music
|\ ) \ )
4 N\ - N
Performers People behind
the scenes
[ Jobs

|\ ) \ )

Alice uses personification when she describes the violin concerto Butterfly Lovers. Find
the sentence and describe your favourite piece of music using personification.

With personification, a thing is described like a human being. This way,
the description becomes more vivid and interesting, enabling the reader to look at
the thing in a new and different way.

The universal language



Grammar and usage

Verb-ing forms as subjects and objects

A Exploring the rules

Below is a story about a musician and his friend in ancient China. Find the sentences that use
verb-ing forms as subjects or objects and fill in the table below. The first ones have been done
for you.

In China’s Spring and Autumn and Warring States periods, there lived a man named
Boya, who was a master of the gin. Playing the gin was his life. He played so well
that everyone enjoyed listening to his music and thought highly of his techniques.
However, Boya believed no one could understand his music until he met Zhong Ziqi.
Boya did not say anything before playing the gin, yet Zhong Zigi was able to paint

a picture of great mountain ranges in his mind. When Boya continued playing,
Zhong Ziqi said he had heard the sound of a river flowing quickly. In fact, Boya had
intended to call the piece High Mountains and Flowing Water. Having someone that
really understood his music pleased Boya, who never got tired of sharing his music
with Zhong Zigi. The two soon became great friends and before going their separate
ways, they agreed to meet at the Mid-Autumn Festival the next year. However,
Zhong Ziqi failed to show up on that day. When Boya learnt about Zhong Ziqi's
death, he was overcome with sorrow. He played High Mountains and Flowing Water
in front of Zhong Ziqi’s grave. After he finished playing the piece, he destroyed the
qin and said, “Since the only person that

understands my music is gone, it’s no
use keeping the gin.”

Verb-ing forms Playing the gin was his life.

as subjects

Verb-ing forms ... everyone enjoyed listening ...

as objects

Working out the rules

¢ When the verb-ing form is used as the subject of a sentence, we can
sometimes use the preparatory subject if at the beginning of the sentence.

¢ The verb-ing form can also be used as the object of a @
ora (2

@ Grammar notes - page 94



B Applying the rules

m Circle the mistakes and write down the correct forms in the blanks.

1 Listen to music is my favourite thing to do.
2 [ really enjoy to read biographies of musicians.

3 It's no use try to play the violin if you're not going to give it your
best shot.

4 Would you mind to teach me how to play the guitar?

5 These instruments were meant for play traditional Chinese music.

Below is an article about the music sent into space. Complete the article with the correct
forms of the verbs in the brackets.

If you have to choose music from the Earth to send into space, what music do you

think is capable of @D (represent) mankind? The sound of the

Chinese gin is one answer to this question. In 1977, two spacecraft called Voyager 1

and Voyager 2 were sent out (2) (explore) the solar system. On both

spacecraft, there is a selection of music from our planet. 3) (send)
music into outer space was the idea of the famous scientist Carl Sagan, who believed
intelligent life existed on other planets. The music was intended as a universal

language to greet intelligent life in space (if there is any). A group of scientists and

artists got down to ) (choose) suitable music. Of course, they had
trouble (©) (select) which pieces of music to include. In the end,
27 different pieces of music ©) (last) 90 minutes were put on the

spacecraft. China is represented by a recording of Guan Pinghu (7)

(play) an ancient piece called Flowing Water on the Chinese instrument gin. It is said

that Boya wrote it.

It took about 40 years for the Voyager spacecraft ©) (enter) the

space between the stars. We do not know what will happen in the end, but maybe

the sound of the gin will one day be heard on a distant planet.

In pairs, discuss how traditional Chinese music can be appreciated by a larger audience.
Make a list of measures, using verb-ing forms as subjects or objects. Use the example below to
help you.

Example

Holding music festivals will give the public more chances to appreciate traditional Chinese

music.

The universal language



Integrated skills

Introducing your favourite singer or band

Jacky is listening to a school radio programme about music. Listen and finish the exercises

below.

(\\\ Al Listen to the radio programme and decide whether the following statements are true (T)

or false (F).

1 Hot Hits and Super Sounds is being broadcast for the first time.
2 The programme lasts for an hour every day.
3 Listeners can choose songs to be played for their friends.

4 Listeners’ stories will be shared on the radio every other week.

(\\\ A2 Listen to the radio programme again and complete the notes below.

/(

Hot Hits and Super Sounds

When is the programme?

At 12 noon every 1)

What is broadcast?
. as well as old catchy tunes

* Different types of music, from the blues to jazz, from pop
to 3)
* Stories about (4)

How can listeners take part?

e Let the host know what they want to hear by getting in
touch on )

e Share their personal musical journey and be invited to be

(6)

T/F
T/F
T/F
T/F



E After listening to the radio programme, Jacky has found an article about his favourite
band. Read the article and pay attention to its structure.

I remember getting ready for school one morning when the radio
presenter announced that he was going to play the latest single by
the Beatles. I rushed down the stairs as fast as I could to get nearer

to the radio. This was 1965 and the whole country was in a state of
“Beatlemania” ... and I was their biggest fan! I turned up the volume
and stood staring at the radio, holding my breath and waiting for the
tirst notes of the song.

It was definitely the Beatles. Paul McCartney’s voice was unmistakable
but the sound was different. When the song had finished, I stood not
knowing whether I liked it or not. However, this was not unusual.
Different beats, tunes and a combination of different instruments meant
that it took time for me to uncover the beauty of the song. Once that
happened, I knew I would love the song forever. Yes, I was their biggest
fan and I couldn’t wait to hear this song again and again until it became
my favourite song from my favourite band.

During the 1960s, the Beatles were not just a band; they were a force for
change. They exploded onto the music scene in 1962 as four young men
with unique haircuts. They immediately grabbed the attention of young
people and soon the youth of the country were being swept along on
waves of joyous rock and roll music and the hope for a better future.

Today, I have in my collection every disc ever made by the Beatles.

I truly love their music and enjoy looking at their musical journey

from basic rock and roll, through their experimentation with more
complicated and progressive sounds, and then back to the less
complicated music of their final records. Whenever I listen to “She Loves
You”, I am instantly taken back to my teenage years. I can picture my
bedroom decorated with posters of the Fab Four smiling down at me
and I can see myself riding my bicycle through country lanes singing
“yeah, yeah, yeah” at the top of my voice. Yes, the Beatles’s music has
accompanied me throughout my life. It has helped me look to the future
with expectation and now it helps me reflect on my life with quiet
satistaction.

The universal language @



In pairs, talk about your favourite singer or band. Use the following questions and
expressions to help you.

* Who is your favourite singer or band?

e What do you like about the singer or band?

e What are your favourite songs by the singer or band? How do you feel when you
listen to them?

e What are the highlights of the singer’s or band’s music career?

¢ Can you think of a memorable time when you listened to the singer’s or band’s
songs? What was it like?

Expressions

Asking for further information

Could you tell me more about ...?

| wonder if you could say more about ...

I'd like to know more about ... Could you tell me something about that?
I’'m really interested in ... Could you tell me a little bit more?

W write an article about your favourite singer or band. Use your ideas from part C and the
information in parts A and B to help you.

¢ Learning about the structure

When writing an article about your favourite singer or band, you can follow the
structure below:

» Give some basic information of your favourite singer or band.

> Introduce the features and influences of the singer’s or band’s music and
explain why you like the singer or band.

> Describe an unforgettable memory related to the singer or band. This can also
be put at the beginning of your writing.

e Learning about the language

Use words about emotions to tell readers how you feel. Adjectives expressing
positive feelings include amazed, delighted, joyous, overjoyed, cheerful, excited,
satisfied, relieved, energetic, calm and peaceful. You might use such words as lonely,
anxious, nervous, bored, depressed, frustrated, upset, worried and stressed when you
describe how the music helps you get rid of negative feelings.

Remember to check your writing after you finish and exchange drafts between you
and your partner. Pay attention to the following aspects:

. Punctuation ] Spelling | Grammar
D Choice of words D Style (formal/informal) D Structure
Self-review Peer review
e What mistakes do you find in your e What suggestions does your partner give
writing? to improve your writing?
e How can you correct them? e How can you improve your writing?

Unit 2



Extended reading

@ Read the magazine article about the great classical musician Ludwig van Beethoven.

Beethoven:
a remarkable life

On 7 May 1824, a crowd of music lovers streamed into a theatre in Vienna to hear
the first-ever performance of the great Ludwig van Beethoven'’s Symphony No. 9. The
crowd immediately recognized that they were listening to something truly special,
and they broke into enthusiastic cheers at the end of the symphony. Beethoven,

5 who was almost completely deaf at this point in his life, was unaware of the
audience’s response until one of the singers turned him around to face the crowd.
Before him, he saw a sea of people all standing, clapping, and waving their hats and

handkerchiefs to express their appreciation of his masterwork.

Symphony No. 9 was Beethoven'’s last major piece of music in a vast body of works
10 written throughout his remarkable life. As a gifted child, Beethoven was pushed by
his father to study music day and night. Not long after, he began to be appreciated
for his piano performances. By the time he was a teenager, he had already enjoyed
a reputation as a wonderful young musician. Many important figures in the music
world, including the brilliant musician Mozart, started making predictions about
15 Beethoven’s extraordinary future. However, life took a sharp turn. In his late
twenties, Beethoven suffered one of the worst possible twists for a musician: he

started to lose his hearing.
The loss of his hearing deeply depressed Beethoven. He was so upset that, at first,

he wanted to keep it a secret. In a letter to his brothers, he wrote, “... how could

20 I possibly admit a weakness in the one sense which should be more perfect in
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me than in others, a sense which I once possessed in the greatest perfection ...”
Even in his darkest moments, however, Beethoven never abandoned hope. Despite
his hearing loss, he was determined to find a way to continue living a life full of
music. He used a variety of hearing aids to try to increase the amount of sound

25  he could take in. When composing music at the piano, he would put one end of
a pencil in his mouth and place the other end against the instrument so that he
could feel the notes. Although Beethoven was able to continue composing music,
it became increasingly difficult for him to perform in public. When Beethoven
presented Symphony No. 9 in Vienna in 1824, it was his first time on stage in over

30 ten years.

Since that day, Beethoven’s Symphony No. 9 has become one of the most famous and
treasured pieces in the history of classical music. The first movement starts quietly,
but all of a sudden the whole orchestra breaks into an energetic theme. You can
soon feel the determination—a quality Beethoven understood well because of his
35 hearing difficulties—coursing through the music. The next two movements are full
of desperate lows and uplifting highs which perhaps reflect both his suffering and
his strong will to fight it. The music moves through technically difficult sections
with ease, showing his genius as a composer. Finally, in the fourth movement, he

connects all of the different variations into a joyful chorus.

40  As Beethoven’s last great work, his Symphony No. 9 was also a grand finale to his
life—he died less than three years after the concert in Vienna, aged 56. For his
amazing achievements and for his determination even in his darkest days,

Beethoven is regarded as one of the most remarkable musicians who ever lived.

In pairs, discuss the following questions.
Identifying flashback in a

1 What is the structure of the article? text
In some texts, the events are not
2 What was the biggest problem Beethoven faced in his life? put exactly in time order;
How did he try to overcome this problem? instead, an event that happened
earlier is put in the middle of
3 How can you briefly introduce Beethoven’s Symphony No. 9 the main story, which is called

flashback. You can tell you are
reading a flashback when the
story goes back to the past with
a change of scene. There is
usually a transitional sentence
indicating the change.

using the information in the article?

E What do you think makes a great musician? Make a list of the
qualities and explain why they are important.
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Project

Making a profile of an English song

As a class, discuss English songs you know and like. Then in groups, choose a song to
research.

E As a group, research your chosen song. Use the ideas below to help you.
Song

Background Singer/Band Lyrics Style Meaning

As a group, put together your information to make your profile. Use the example below to
help you. Then present your profile to the rest of the class and sing the song as a group.

Try,

’ b D
)

Basic information

* |t is the theme song from
Disney’s 2016 hit film :
Zootopia. stvle

- e eI * It combines rhythms
EARREERSINfE ol of a from Western and Latin
pop singer named Gazelle American pop music.
lalelinzecions. * It has a strong beat and

a catchy chorus.

Meaning

It has an uplifting message about
the determination to work hard
towards your goals.

The universal language @



Assessment

Answer the following questions to assess your performance. Then work in groups and
exchange your answers with your partners.

1

In the exchange students’ emails, what shows that music is a good way to
learn about culture?

Did you have any difficulty when you wrote the article about your favourite
singer or band? If yes, what was it?

How does the article about Beethoven'’s remarkable life inspire you during
difficult times?

While doing the project of this unit, what contribution did you make to your
group?

What new words have you learnt from this unit? List some of them. *

What grammar have you learnt from this unit? Make a sentence with the
grammar. *

What tip have you learnt from this unit? Provide an example to show how it
helps you with your learning.

How are you going to improve your overall performance? Make an action
plan.

* Assess your learning of vocabulary and grammar by doing language practice on pages 63-64.

Further study

Unit 2

The Sound of Music is a musical drama film about how a family
strengthen their love for each other through music. This long-
lasting classic film is widely known around the world and its
catchy songs are still well loved today. Watch it to find out more
about this touching story.

Vie de Beethoven, a book by Romain Rolland, reveals a lifelike
impression of Beethoven. Readers can get to know that
Beethoven was a strong and pure man, and that despite all his
sufferings, he never gave up and emerged as a conqueror. Read
the English version of the book to learn more about the talented
musician.



UNIT

The art of painting

Painting is silent poetry, and poetry is painting that speaks.
—Simonides of Ceos

In this unit, you are going to:
¢ read a travel journal about a visit to an art museum;

e write instructions on how to make an unusual
picture;

¢ read an essay on a famous Chinese painting;
e make a poster about a painter.

Welcome 1o the unit

The art of painting has a long history and there are different types of painting. Look at the
paintings below and discuss the following questions in pairs.

Below is a list of some popular
types of painting:

e Portrait painting
e Still life painting
e Landscape painting
¢ C(Cityscape painting
¢ Real-life painting
e History painting

1 Which type do you think each of
the paintings belongs to? Why?

[ 2 What famous painters and
paintings do you know about?
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Reading

(\\\ Visiting museums is a very rewarding experience. The travel journal below is about a visit to
an art museum. Before you read the travel journal, think about the following questions:

e What do you think the travel journal talks about according to the title and the
pictures?
e Why do people visit art museums?

3 June

Paris, France

As a huge art fan, [ knew exactly what I was looking forward to most about my
trip to Paris: visiting the Musée d’Orsay. Housed in an old railway building, this
5 world-famous art museum features some of the best-known paintings from the

Impressionist movement of the 19th century.

As I wandered through the Impressionist gallery, I appreciated masterpieces like
The Ballet Class and The Card Players. Even though I had admired them hundreds
of times on my computer screen, nothing could have prepared me for the wonder
10 [ felt when I finally laid eyes on the real thing. While it was hard to pick a
favourite painting out of so many amazing works, the artists who made the deepest
impression on me were two of the greatest Impressionist painters, Claude Monet and

Pierre-Auguste Renoir.

I could see from Monet’s works that he was greatly inspired by nature. In the last
15 three decades of his life he painted mostly scenes from his garden. One of these
scenes is shown in the famous piece Blue Water Lilies, which I studied for quite a

while in the gallery. I couldn’t believe it when I heard he did around 250 paintings
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of the same water lily pond, all in different colours and styles. It is amazing that
every time Monet studied this simple scene, he brought the pond’s beauty to the

canvas in a unique way.

Renoir, I noticed, preferred to paint scenes of everyday life. For me, the most
interesting of his paintings is his 1876 masterpiece Dance at Le Moulin de la Galette,
which shows life in a busy neighbourhood of Paris on a Sunday afternoon. When

I saw it up close, I was struck by the small areas of light across the painting, and the
way the soft edges of the figures seemed to mix together. There’s so much going on,
but so little clear detail. This effect makes the lively movement of the dance almost

jump out at the viewer.

Although the paintings had very different settings, it was their similarities that
stayed with me long after I left the Musée d’Orsay—similarities which can be seen
throughout the Impressionists’ paintings. Monet and Renoir, along with other
like-minded artists, sought liberation from the rules of the old style. Everyday
subject matter was the main focus of their works, as opposed to the history
paintings that had traditionally dominated European art. They employed free
brushwork and used colours to show the effect of light on things, creating paintings
that were far less realistic than the works that came before. To me, these techniques
are the essence of the Impressionist view of art. Impressionist artists did not try to
paint every detail in a scene—just a brief “impression” they had at that moment,

burning with vivid colours and light, before it disappeared.

The Impressionists’ vision inspired a whole new generation of Post-Impressionist
painters such as Vincent van Gogh and Paul Gauguin, whose works are also
displayed at the Musée d’Orsay. It is also worthy of note that Post-Impressionist
painters were not the only ones to be influenced by Impressionism—the movement
has had a lasting influence on modern art, encouraging artists to look at the world

from an entirely new point of view. It certainly left a lasting impression on me too!
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A Understanding the text

Read the travel journal and write down the main idea of each part in the chart below.

) f )
Para. 1 —
— \- J
) f )
Paras. 2-4 |::>
— \- J
—\ \
Paras. 5-6 |::>
— \- J

Read the travel journal again carefully and decide whether the following statements

are true (T) or false (F). Note down the sentences in the travel journal that support the true

statements and correct the false statements.

1 The author was most impressed by Monet and Renoir. T/F
2 Renoir’s masterpiece Dance at Le Moulin de la Galette is very detailed. T/F
3 The Impressionists tried to paint extremely realistic paintings. T/F
4 The Impressionists showed the effect of light on things with colours. T/F
5 Van Gogh was influenced by Impressionism. T/F

In pairs, discuss the following questions.

1 Which of the following do you think is most likely to be an Impressionist

painting? Give your reasons.

2 [f you were a tour guide of the Musée d’Orsay, how would you introduce the

museum to the visitors?
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B Building your language

m The passage below is about the great painter Vincent van Gogh. Complete the passage
with the correct forms of the words and phrases in the box below.

employ display decade lay eyes on

gallery vision vivid as opposed to
Vincent van Gogh was one of the most gifted artists of his generation. He began
working in an art (1) when he was 16 years old. However, it was
not until more than a (2 later that he started to seriously consider

being an artist himself.

Van Gogh became depressed after he moved to London. In 1880, he took up
painting, from which he drew much comfort. As he began to 3) a
talent for painting, he realized that art was his true calling. He was very impressed
by the artworks of the master painter Rembrandt when he )
them. In 1886, he moved to Paris to live with his brother, who introduced him to
some Impressionist artists. He began to form his own style, )
thick, unmixed paint. This resulted in (©) colours, similar to
those in the Impressionist paintings. However, Van Gogh'’s works had strong lines,
7) the softer edges of Impressionism. He made friends with Paul
Gauguin, who shared the same 8) , and they became known as
Post-Impressionists.

Although he was a genius, Van Gogh was not yet appreciated in the art world. He
only sold one painting during his lifetime, but these days, his works are enjoyed by
people around the world.

E The travel journal uses some words created from the same root word. Note the following
words and think of more words from the same root word. Then fill in the table below with as

many words as you can. m

Verbs Nouns Adjectives Establishing word families
impress impression, Impressionism, Impressionist  impressive from root words
. We can form some English
dominate words by adding suffixes to
liberation the same root word and
together they form a word
employ family. Establishing word
. families is an effective way
influence

Co enlarge your vocabulary.

/

The travel journal uses several words and structures to make comparisons. Find the
examples of comparison in the travel journal and improve the sentences below.

When describing either the similarities or the differences between two
things, pay attention to the following expressions:

Describing similarities: share, be similar to, like, as ... as

Describing differences: as opposed to, in contrast to, be different from, than, unlike

The Louvre Museum is located in Paris. It houses more than 7,500 paintings
ranging from the 13th century to 1848. The Musée d’Orsay is also located in Paris.
It is mainly devoted to French art between 1848 and 1914.
The art of painting @



Grammar and usage

Verb-ing and verb-ed forms as predicatives

A Exploring the rules

Below is a blog entry about appreciating art in the digital age. Find the sentences that use
verb-ing or verb-ed forms as predicatives and fill in the table below. The first ones have been
done for you.

As I wandered in the National Gallery, I was amazed to see all the paintings.

I wondered at the skill of the artists, their use of colour and how they played

with light and shade. I observed the brushwork they used to enhance their works.

I enjoyed the whole experience—to be able to bathe my senses in this palace of
human creativity. It was surprising then to see so many people viewing important
and precious artworks through their smartphones. It might sound shocking, but
they seemed more interested in taking photos and recording videos of artworks
than appreciating them with their own eyes. How was it possible, I wondered, to
truly appreciate the human touch of a great painting when it was reduced to a few
million pixels? Looking at artworks through smartphones, I thought, was like trying
to appreciate the countryside without being able to hear the birds sing, feel the
breeze against my face or smell the flowers. Moving slowly through the National
Gallery, I was determined to keep my smartphone in my bag and appreciate each

individual painting with the best camera in the world: my own eyes.

Verb-ing forms |t was surprising then ...
as predicatives

Verb-ed forms ..., | was amazed to see all the paintings.
as predicatives

¢ When used as the predicative, the verb-ing or verb-ed form is connected to
the subject by a 1)

o The @ form is often used to describe a thing or a situation;

the ) form is often used to describe how a person feels.

@ Grammar notes > page 95



B Applying the rules

m Complete the following sentences using the correct verb-ing or verb-ed forms of the verbs
in the brackets.

1 The art show in town next week sounds (appeal).

The old man was (amaze) by the paintings on show.

2
3 [ find the soft colours in this painting very (relax).
4

The public were (please) that they would have free access to

these exhibitions.

5 The gallery staff looked very (tire) after working all day.

E Below is a magazine article discussing measures taken by museums to encourage people
to appreciate art with their own eyes. Complete the article with the correct forms of the verbs
in the box below.

( prepare concern encourage satisfy surprise )

You walk into a museum, stop in front of a masterpiece and wish to observe it up
close. Instead of having a good view of it, however, you see nothing but raised arms
and smartphones! Isn’t it @ ?

Nowadays, the use of smartphones in museums continues to rise and art experts

are @ about how to get people to truly appreciate artworks
rather than simply take photos or record videos to post on social media. Some
museums do not allow photography, which is less about camera flashes and more
about encouraging people to enjoy the experience. Amsterdam’s Rijksmuseum,
for example, has waged the Big Draw campaign, where visitors are encouraged to
keep their smartphones in their pockets or bags and pick up paper and pencils
instead. The national museum is hoping to help visitors discover and appreciate
the beauty of art, architecture and history through drawing. Some museums are
also asking people to get (3) before their visit by learning about

the artworks first. Hopefully, with these measures, the experience of visiting

museums will be more (4) than simply recording everything with
a smartphone. There have already been some signs of improvement, which is very
) , but there’s still a long way to go.

In pairs, describe the paintings below using verb-ing and verb-ed forms as predicatives.




Integrated skills

Giving instructions for making an unusual picture

Lisa has found a TV programme about the use of unusual materials in art. Watch the TV

programme and finish the exercises below.

@I‘ Al Watch the TV programme and answer the following questions.

1 What do many creative artists use to make their artworks?

2 What is Jane Perkins well known for?

3 What may an artist think of the things that we regard as rubbish?

4 What plays an important role in finding inspiration for your art from nature?

@I‘ A2 Watch the TV programme again and complete the notes below.

Using unusual materials in art

Jane Perkins’s ideas

e Where she finds unusual art materials
> In rubbish bins
> (D

» At car boot sales

e Unusual art materials she has used
> 2
> 3

The speaker’s suggestions
e How to find inspiration for your art
(4) outside

¢ Easily found art materials
> Leaves
> )
> (6)
> Sand

Unit 3
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Identifying examples

The speaker often uses
examples to help the
audience understand the
main idea better as well
as to present the topic in
a more interesting way.
When you listen, pay
attention to expressions
that signal examples, e.g.
for example, for instance,

such as.
J




E Lisa wants to create art using unusual materials and she has found some instructions for
making unusual pictures. Read the instructions and pay attention to the structure.

How to make an amazing food portrait

Have you ever tried to make art out of food? It’s simple! Follow the steps
below to see just how easy it can be to make bright, colourful portraits out of

common food in the kitchen.

What you need

* A large piece of toast

* A variety of vegetables
* A knife

What to do

Step 1: Lay your toast out on the table.

Step 2: Cut the vegetables to create different parts of the face. For example, red
peppers can be used to make the mouth. Slices of garlic can be used to
create teeth. Mushrooms can be used for eyes.

Step 3: Arrange the vegetables on the toast to create your portrait.

The best part about this art project is that you can eat it when you're done! But
before you do, make sure you take a photo of it. That way, your art can live on

long after dinner time!

Making a seashell picture

A day at the beach is a perfect start to this art project! Making pictures out of raw
materials like seashells can be a fun challenge. Seashells come in many varieties,

so there are endless possibilities for the kinds of pictures you can create.

Things you need

e Seashells

e A piece of cardboard
¢ Glue

Procedures

Step 1: Collect a bag of seashells from the beach.

Step 2: Decide what image you want to create with your seashells and select
seashells of different shapes and sizes.

Step 3: Arrange your seashells on the cardboard to create your image.

Step 4: Stick each seashell to the cardboard using glue.

Display your seashell picture for your family and friends to see!

The art of painting @



In pairs, discuss how you will create a picture using unusual materials. Use the following
questions and expressions to help you.

* What image will you create?
e What materials and tools will you use for your picture?
* What steps will you take to create the picture?

Expressions
Describing procedures
first/firstly/to begin with/to start with as soon as ...
it is followed by .../the next step is ... in the end/finally/lastly

at the same time

E Write your step-by-step instructions for creating an unusual picture. Use your ideas from
part C and the information in parts A and B to help you.

¢ Learning about the text type

Instructions are the written information that tells readers how to do or use
something. This type of writing is supposed to include enough details so that
readers can follow easily.

¢ Learning about the structure

When writing step-by-step instructions for creating an unusual picture, you can
follow the structure below:

> Start with a brief introduction explaining what kind of unusual picture will be
created.

> List the things needed to make the picture. You can use a heading like “What
you need”, “Things you need” or “Materials and tools”.

» Give well-organized directions under the heading of “What to do”,
“Procedures” or “Directions”. You can use numbers when listing the steps in
order. Make sure to include key points and important warnings.

¢ Learning about the language
> Make your sentences short and clear.

> Use the imperative mood or passive voice in each step.

Remember to check your writing after you finish and exchange drafts between you
and your partner. Pay attention to the following aspects:

D Punctuation D Spelling D Grammar
D Choice of words D Style (formal/informal) D Structure
Self-review Peer review
e Does your writing include all the e What steps does your partner advise you
important information? to improve?
e How can you improve your writing? e What changes can you make

accordingly?

Unit 3



Extended reading

(\\\ Read the essay on the famous Chinese painting, the Qingming Scroll.

Zhang Zeduan's Qingming Scroll is a masterwork of Chinese art. Painted on a

five-metre-long silk scroll, it offers an important insight into life in China in the

12th century. It is commonly believed that the city described in the painting is

Bianjing (present-day Kaifeng), the capital of the Northern Song Dynasty. The ancient
5 scroll has survived the test of time remarkably well, and is currently housed in the

Palace Museum in Beijing.

The scroll consists of three main sections. The first section presents a peaceful
scene of rural life near Bianjing, featuring crop fields, a river winding through the
landscape, and farmers hard at work. The second section shows the riverbanks and
10 the central bridge alive with activity as boats sail in and out of Bianjing. Civilians
can also be seen walking through the city gate in both directions. The third and
final section pictures life inside the city itself. Here, hundreds of people from all
walks of life, including butchers, hairdressers and government officials, can be seen
going about their daily business. The combination of these three sections gives the

15 viewer an idea of what life was like for the people of Bianjing.

Zhang's amazing artistic technique is apparent all across the scroll. Using ink on
silk, he creates realistic images of scenery, buildings and people, and displays a
remarkable mastery of perspective. The most impressive aspect of the painting,
however, is probably Zhang's precise brushwork. This well-developed ability, as well
20 as the scroll’s ambitious size, allows Zhang to show an enormous amount of detail—

you could study the painting for hours and still discover something new.

The art of painting



Thanks to all this fine detail, the Qingming Scroll provides a comprehensive look at
life during the Northern Song Dynasty. It reveals a great deal about the
12th-century Chinese customs, clothing, transportation methods, business

25 practices, and a wide range of buildings, such as temples, teahouses and government
structures. At first sight, the overall scene of life in the capital city appears peaceful
and cheerful. However, some critics suggest that on closer inspection, the painting
actually exposes serious political and social problems. Some boats carrying food
do not seem to belong to the government, which suggests that the government has

30 lost control of food supplies and transportation. Also in the painting are soldiers
who appear to ignore their duties. There are some less obvious indicators of trouble
too. For example, in the centre of the scroll, a boat is in danger of crashing into
the bridge. These sorts of details point to a crisis developing in the city. In fact, the
Northern Song Dynasty was in decline by this stage. About twenty years after the

35 painting was completed, it was overthrown.

Zhang’s timeless scroll is an important example of realism in the history of Chinese
paintings. Its value is down not only to its great scale, artistic quality and attention
to detail, but also to its representation of daily life. Such is its worth that several
later emperors even asked the most talented artists of their day to make copies of

40  the scroll. Some of these copies are now regarded as precious works of art in their
own right. With the Qingming Scroll, Zhang made an outstanding contribution to

Chinese art and greatly influenced generations of future artists.

The original scroll is still in one piece despite its age, but it is extremely delicate.
Because of this, it is not often displayed to the public. The last time it was on

45 exhibition, crowds waited in line for hours for the rare chance to see the famous
painting with their own eyes. The public’s continued enthusiasm about the
Qingming Scroll, even after all these centuries, speaks volumes about the power of

this historic piece of art.

Write a summary of the essay. Use the following questions to help you.

e What is the painting about?
e What technique does the painter use?
e What message does the painter want to get across?

e What is the value of the painting?

E Museums may choose not to display some masterpieces to protect them from damage,
but at the same time the public wish to have more access to them. How can we deal with this
issue? Make a list of possible measures.

Unit 3



Project

Making a poster about a painter

As a class, discuss painters from different cultures and time periods who represent various
artistic styles. Then in groups, choose a painter to research.

E As a group, research your chosen painter. Use the ideas below to help you.

e Personal information
e Famous works
e Painting style

e Achievements

As a group, put together your information to make your poster. Use the example below to
help you. Then present your poster to the rest of the class.

Beihong é

(1895-1953)

Famous works

e Portrait of Ms Jenny (1939)
e Six Galloping Horses (1942)

Painting style

e Painted mostly in the traditional
Personal information Chinese style
e A master of both oils and Chinese ink

* Bornin Yixing, Jiangsu e Combined Chinese brush and ink

Erovm;e' . b techniques with Western painting

[ ]

egan. s art'lstlc careet by methods to create a new form of art
studying calligraphy

e Well known for his ink paintings of

* Studied art in Japan and France animals, especially horses and birds

Achievements

e Started modern Chinese art education
e Greatly influenced realist art in modern China




Assessment

Answer the following questions to assess your performance. Then work in groups and
exchange your answers with your partners.

-
1 What difficulty did you have when reading the travel journal about the visit
to the Musée d’Orsay? What are you going to do when reviewing the journal?

2 Are you satisfied with your instructions on how to make an unusual picture?
Why or why not?

3 What can you learn from the essay on the Qingming Scroll to help you
appreciate other historic Chinese paintings?

4 What is the best part of your poster about a painter? Why?
5 What new words have you learnt from this unit? List some of them. *

6 What grammar have you learnt from this unit? Make a sentence with the
grammar. *

7 What tips have you learnt from this unit? Provide an example to show how
one of them helps you with your learning.

8 How are you going to improve your overall performance? Make an action
plan.

* Assess your learning of vocabulary and grammar by doing language practice on pages 69-70.

~

Further study

The website of the National Gallery in the UK provides a vast
body of information about artwork exhibitions as well as artists.
The site includes high-resolution pictures of art exhibits. Visit
this site and take a virtual tour to learn more about the museum
and the artworks in it.

The French Impressionists (1860-1900) is a book that covers
interesting facts about Impressionism and important
Impressionist painters. It not only describes the beginning

of the movement that produced some of the world’s most
famous painters, but also provides detailed analyses of artists’
techniques and pictures of selected paintings. Read it and find
out what is behind the creation of Impressionist art.




UNIT

Exploring poetry

Poetry is an expression of one’s will. What is kept in the heart is the
will, but when expressed in words, it is poetry.
—"“Preface to The Book of Songs”

In this unit, you are going to:
e read a lecture transcript on how to read poems;

e write about your understanding of a famous poem;
e read an essay on a Chinese poet;

» -,W"
; ”t‘,ﬁ — e give a poetry recital.

Welcome to the unit

@ Poetry is a significant form of literature. Read the two poems below and discuss the following
questions in pairs.

L b 7
A Spring Morning Dreams
By Meng Haoran By Langston Hughes
This spring morning in bed I'm lying, Hold fast to dreams
Not to awake till birds are crying. For if dreams die
After one night of wind and showers, Life is a broken-winged bird
How many are the fallen flowers! That cannot fly.
(Translated by Xu Yuanchong) Hold fast to dreams
For when dreams go
Life is a barren field
Frozen with snow.
Ll RN

1 How do you like the two poems?

2 What other poems or poets do you know about?



Reading

(\\\ People with the impression that poetry is difficult to understand often hesitate about reading
poetry. The lecture transcript below explains how to better understand and appreciate poems.
Before you read the lecture transcript, think about the following questions:

* Why do people read poems?

e What aspects of a poem do you pay attention to when you read it?

%M lo read a jtoe

Poetry is a combination of “sound” and “sense”. More than any other type of
literature, it usually implies a deeper meaning beyond the words on the page. So,
how to reveal this hidden dimension?

First, follow your ears. While you may ask “What does it mean?” as you begin
5 reading a poem, it is better to ask “How does it sound?” Even if its true meaning
appears to be beyond your grasp, you can always say something about how the
poem sounds when you read it aloud. Do you detect a rhythm? Are there any
repeated words, thymes or other special effects? All of these are good qualities to
notice, and they may lead you to a better understanding of the poem in the end.
10 Read these lines to feel how they sound.

Sweet and low, sweet and low,
Wind of the western sea,
Low, low, breathe and blow,
Wind of the western seal
15 Over the rolling waters go,
Come from the dying moon, and blow,
Blow him again to me;
While my little one, while my pretty one, sleeps.

(From “Sweet and Low” by Alfred Tennyson)

20 Second, approach the poem as if you were an explorer in an unfamiliar landscape.
Ask some basic questions about the poem. Who is talking? Who is being talked to?
What is being described? Is there a sense of place? Are there other people or objects
there? As you explore the poem, you will begin to see images in your mind. What
are those images, and what happens when they are put together? This combination

Unit 4



25

30

35

40

45

50

55

60

is often complex or even contradictory. As you slowly explore your
surroundings, you will start to dig up clues that give you a greater
understanding of the poem. Read these lines, pay attention to the
image of the caged bird and try to find out what it means.

The caged bird sings
with a fearful trill

of things unknown
but longed for still
and his tune is heard
onthe distant hill
for the caged bird
sings of freedom.

(From “Caged Bird” by Maya Angelou)

Third, if you are still struggling to interpret the meaning of a poem
even with much painstaking effort, just have some patience. You
cannot really understand a poem that you have only read once.
Sometimes reading a poem can be a lifelong job. So if you do not
get it, set the poem aside and come back to it later. As an explorer,
you will not reach your goal immediately—you need to go on a
journey to a remote and unknown destination. This may seem
difficult at first, but when you finally make your great discovery,
your efforts will be rewarded. Poems that are easy to understand are
often less interesting than those that constantly reveal deeper and
previously unrecognized meanings. Read these lines and try to find
out what they mean.

Whose woods these are | think | know.
His house is in the village though;

He will not see me stopping here

To watch his woods fill up with snow.

(From “Stopping by Woods on a Snowy Evening” by Robert Frost)

Finally, remember that you do not have to fully understand a poem
to appreciate it. You might need to abandon logical thinking to
discover its true inner beauty. As long as the journey of poetry
reading makes you feel something or lets you perceive another level
of meaning, it will have been worth your effort.

Poetry’s combination of “sound” and “sense” makes you see the
world in a new way and allows you to go beyond normal reality for
the everlasting beauty. Enjoy your journey in the world of poetry!




A Understanding the text

The lecture transcript gives four tips on how to understand a poem from two aspects.

Read the lecture transcript and complete the chart below.

Ve

Follow your ears and ask
—> «(3) ”
Approach the poem like
Poetry 4)
—>| Be ©)

L

Remember that it is not necessary to

©)

Read the lecture transcript again carefully and answer the following questions.

1 How is poetry different from other types of literature?

2 What aspects should you pay special attention to when you read a poem aloud?

3 What are the basic questions you should ask to understand a poem?

4 What does the lecturer think of poems that are easy to understand?

In pairs, discuss the following questions.

1 Choose one of the poems in the lecture transcript

and think about the sound and sense of the poem.

How does it make you feel?

2 The lecturer says that one does not need to fully
understand a poem to appreciate it. Do you agree?
Support your opinion with your own experience
of reading poetry.

Reading a text critically

Reading critically means having a dialogue
in your head with the author, relating the
text to your own reasoning and experiences,
and forming your own ideas about the text.
Ask yourself questions about what the
author says and think for yourself. Soon
enough, you will build up a pretty good
sense of what needs more research and
form your own opinion.



B Building your language

m The passage below is about a student’s experience of reading poetry. Complete the
passage with the correct forms of the words and phrases in the box below.

complex constantly contradictory dig up

interpret remote reward set aside
I love reading poetry and I try to @) some time each day to read
poems. Poetry can take me to 2) mountaintops covered with mist;

it can also take me inside someone else’s mind. Poetry can describe things that are
too 3) to express in any other way; it can also display the hidden

beauty of simple and ordinary things.

I like poems that are @) : it is exciting when the poet starts with

one particular image, and then adds something that seems to be out of place—it is
the lines which stick out that make a poem interesting.

) poetry can be difficult, but what I love about poetry is that it

makes me wonder—sometimes it is like a riddle that I want to solve, or a question
that I want to answer. When I start reading a new poem, I may say to myself,
“This is confusing—I don't like it.” However, many of my favourite poems are the
ones I did not like at first. With poetry, I know I have to be patient: I will not be

©) immediately, but when I finally understand a poem, it will stay
with me for a long time. Also, when I read poetry regularly, I @)

discover new things—even in poems that I have read many times before. Reading
poetry is like trying to find and (8) a treasure: I can use a poem as

a treasure map that will eventually guide me to exciting new discoveries.

The lecture transcript uses some compound adjectives. Note the following words and
think of more compound adjectives formed in similar ways. Then fill in the table with as many

compound adjectives as you can. m

noun + verb-ing  painstaking Forming compound adjectives

Compound adjectives are formed

noun + verb-ed snow-covered with two or more words. Some of
them are written together as one

word and some are joined by one
noun + adjective lifelong or more hyphens. You can look
them up in the dictionary for the
right forms.
adverb + verb-ing everlasting

Find the lines in the lecture transcript that rhyme and write lines of your own using words
in rhyme.

In poetry, it is common to have lines that rhyme; that is to say, these lines
have a repetition of the same sound at the end. This makes poetry sound beautiful.

Exploring poetry



Grammar and usage

Overview of to-infinitives, verb-ing and verb-ed forms

A Exploring the rules

Below is an introduction to Romantic poetry. Find the sentences that use to-infinitives, verb-ing
or verb-ed forms and fill in the table below. One has been done for you.

Romanticism was a cultural movement from the late 18th to the mid-19th century.
It was a time when many painters, musicians, novelists and poets looked at the
world in new and different ways. The aim of the Romantics was to break with

the ideals of the 18th century: they refused to follow rigid rules; instead, they

put emphasis on the importance of imagination and feeling, the love of nature
and a return to the past. In England, the greatest achievements of the Romantic
movement lay in poetry, especially that of William Wordsworth, Samuel Taylor
Coleridge, George Gordon Byron and Percy Bysshe Shelley. During that time,
England was undergoing a process called industrialization. Large factories were
being built and people were made to work long hours. Romantic poets were often
not pleased with what was happening in their country and they were not always
interested in the improvements in science. Instead, they advocated going back

to nature. As a result, celebrating the beauty of nature and country life became a
common theme in Romantic poetry. The poets also wrote about individual feelings
and beliefs. Exploring the world of emotion and showing the beauty of nature, the
poetry of the Romantic era is one of the greatest treasures in Western literature.

Subjects

Predicatives The aim of the Romantics was to break with ...
Obijects

Complements

Attributives

Adverbials

Working out the rules

* The to-infinitive often refers to an action that will happen in the future; the
verb-ing form, a continuing action; and the verb-ed form, a past action.

* Generally speaking, the verb-ing form expresses a(n) 1)
(active/passive) meaning, while the verb-ed form expresses a(n)

2) (active/passive) meaning.

e The to-infinitive can be used as the ) of a sentence.
The verb-ing form can be used as the @) of a sentence.
The verb-ed form can be used as the (5) of a sentence.
*You can choose more than one answer for each blank.

a subject c object e attributive
b predicative d complement f adverbial

@ Grammar notes - pages 95-97
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B Applying the rules

m Rewrite the following sentences using to-infinitives, verb-ing or verb-ed forms.

1 Romantic poets experimented with new poetic forms. They were particularly
interested in it.

Romantic poets were particularly

2 Romantic poets often mentioned the effect of beauty on the poet’s imagination
when they described natural scenes.
Romantic poets often mentioned the effect of beauty on the poet’s imagination
when

3 Poems that focus on nature often stress the moment of inspiration.

Poems often stress the moment of
inspiration.

4 Many Romantic poems are filled with descriptions of magic and ancient themes,
and contain rich sensory details.

, many Romantic poems contain rich

sensory details.

5 Since Romantic poets were highly colourful and independent individuals, finding
concerns common to all of them is sometimes difficult.
Since Romantic poets were highly colourful and independent individuals, it is
sometimes difficult

Below is an article about the English poet William Wordsworth. Complete the article with
the correct to-infinitives, verb-ing or verb-ed forms of the verbs in the brackets.

Born in 1770, William Wordsworth was one of the @ (lead)

poets of the Romantic movement in England. (2) (grow) up in

the beautiful Lake District, Wordsworth had a childhood that was perfect for a
developing poet. ) (educate) at Cambridge, Wordsworth received
his degree in 1791. He spent a lot of time ) (tour) in Europe.
Travelling obviously provided Wordsworth with plenty of ideas for his poems. In
1795, he met Samuel Taylor Coleridge and the two talented young men became close
friends. ©©) (meet) Coleridge had a huge impact on Wordsworth.
Lyrical Ballads, a collection of poems ©6) (write) together with
Coleridge, was Wordsworth’s first great work. It was published in 1798 and marked
the start of the Romantic era in poetry. Wordsworth explained that they wanted

to write poetry that ordinary people could use 7) (express) their
feelings. Many of the poems in the collection were about returning to nature. Like
other Romantics, Wordsworth preferred ©) (live) in the country

rather than in the city.

Write about the importance of reading poems. Think of at least one reason and give
supporting details, using to-infinitives, verb-ing or verb-ed forms. Use the example below to
help you.

Reading poems helps me understand the beauty of language. There are a lot of poetic
devices employed in poems, such as rhyme and metaphor. When reading these beautifully
written lines, | can enjoy the beauty of the language.

Exploring poetry



Integrated skills

@ Read Robert Frost’s poem “The Road Not Taken”.

The Road Not Taken

By Robert Frost

Two roads diverged in a yellow wood,
And sorry I could not travel both
And be one traveler, long I stood
And looked down one as far as I could

To where it bent in the undergrowth;

Then took the other, as just as fair,
And having perhaps the better claim,
Because it was grassy and wanted wear;
Though as for that the passing there

Had worn them really about the same,

And both that morning equally lay

In leaves no step had trodden black.
Oh, I kept the first for another day!
Yet knowing how way leads on to way,

I doubted if I should ever come back.

I shall be telling this with a sigh
Somewhere ages and ages hence:

Two roads diverged in a wood, and I—

I took the one less traveled by,
And that has made all the difference.




E A teacher is giving a lecture introducing Robert Frost and his poem “The Road Not
Taken”. Watch the video and finish the exercises below.

Understanding a
lecture

B1 Watch the video and answer the following questions.

1 What is Robert Frost’s writing style like?
While listening to a
lecture, you can read

y ) e . the PPT slides, which

2 When was “The Road Not Taken” first published? usually give the outline
of the lecture. If the
lecturer stresses a
certain word or phrase,
or repeats it, it is
probably a key point
and you must pay

4 What was the difficult path the poet took? special attention to it.

3 What does the image of the two roads stand for?

B2 Watch the video again and complete the notes below.

Robert Frost and his poem
“The Road Not Taken”

About the poet
e Robert Frost was a famous American poet.
* He lived from 1874 to (1)

¢ He won (@ Pulitzer Prizes.

* He often used rural scenes to explore deep questions about
©)

About the poem

* The story behind the poem
» The poem was inspired by Frost’s (4)

in the countryside with Edward Thomas.
» Thomas often spent a long time choosing which path to
take and afterwards, he would complain that he had picked

Q)

e How to understand the poem
> When faced with two paths, people have no choice but to make
a decision and see what will happen.
» Many people assume that the poet encourages the reader to
take (0) through life. You can have

your own understanding of the poem.

Exploring poetry @



In pairs, discuss the poem “The Road Not Taken”. Use the following questions and
expressions to help you.
¢ What message do you think the poem is trying to get across to readers?

¢ Have you ever been in a similar situation? Connect your personal experience
with the poem.

Expressions

Confirming understanding

e The listener e The speaker
Do you mean ...7 Do you know what | mean?
Are you saying ...7 Do you see my point?
| think you mean ... Am I right? You understand what | mean, don’t you?

E Write an article about your understanding of “The Road Not Taken”. Use your ideas from
part C and the information in parts A and B to help you.

Planning your writing

e Learning about the text type

An article about your understanding of a poem is called a poetry review, in
which you describe the symbolic meaning of the words and images in a poem,
and provide a personal understanding of the poem.

¢ Learning about the structure

When writing an article about your understanding of the poem, you can follow
the structure below:

> Introduce the poet and the poem briefly.

> Analyse and evaluate the artistic characteristics of the poem, such as its sound,
images and figurative devices.

» Give your understanding of the poem’s meaning. It is a good idea to refer to
your personal experience or emotion in this part.

¢ Learning about the language

To express your opinion, you can use expressions such as in my opinion, from

my point of view, in my eyes, I think/find/suppose/assume, my opinion/view/belief/

impression is that, as for me, and it seems to me that.

Checking your writing

Remember to check your writing after you finish and exchange drafts between you
and your partner. Pay attention to the following aspects:

|| Punctuation ] Spelling || Grammar
D Choice of words D Style (formal/informal) D Structure
4 N\ )
Self-review Peer review
e Is your understanding of the poem e Does your partner agree with you on
conveyed in a clear way? your understanding of the poem?
e What do you find the hardest when e How can you improve your writing to
writing the article? make it more convincing?
- AN J

@ Unit 4



Extended reading

(\\\ Read the essay on the life and works of the famous Chinese poet Li Bai.

Li Bal and
s Yomantic poetry

A hundred feet the temple towers;
| can reach out for the stars in the sky.
But | dare not speak in a voice loud,
For fear of scaring dwellers on high.

5 (‘A Night Stay at a Mountain Temple”)

It is believed that this poem was written by Li Bai in his teenage years. With striking
imagination in expressions like “scaring dwellers on high”, this early poem already

displayed signs of a romantic style, which was later to characterize Li Bai’s poetry.

Li Bai’s love of reading and travelling from an early age contributed to his romantic
10 style. He started studying the classics when he was only five years old, and was
reading ancient philosophers of different schools at the age of ten, including
Confucianism and Taoism. By reading books of all kinds, from legends to
historical stories, he familiarized himself with classical Chinese culture, and more

importantly, he acquired the wisdom of previous generations.

15 Driven by a burning desire for adventure and travel, Li Bai left home and started to
travel around in his early twenties. His footsteps covered almost the whole country.
During his travels, he visited famous mountains and great rivers, encountering
different customs and practices. These travelling experiences also nourished his love

of nature and inspired him to write numerous poems in the romantic style.

20 Li Bai’s romantic style was also deeply rooted in the social and historical context

in which he lived. Li Bai grew up in the most glorious period of the Tang Dynasty,

Exploring poetry @
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a time of economic boom and social stability. This open and tolerant atmosphere
allowed Li Bai the liberty to develop a free and unconstrained personality, which, in

turn, had a huge impact on his poetic production.

Given his personal experiences and the historical background, it is only natural

to see that the majority of Li Bai’s poems are characterized by the romantic style.
Even the most uninformed reader would not fail to be impressed by the poet’s rich
imagination. The moon and stars in the sky, the natural landscape and the figures
in legends all become a vehicle for his imagination. Equally impressive is Li Bai'’s
free expression of strong feelings, which breathes vitality into the lifeless objects he
describes, and which distinguishes him from other landscape poets. These features
are inseparable from Li Bai’s wide use of exaggeration, metaphor and other artistic
techniques. The poem below, written in his fifties, is representative of his romantic

style:

My silver hair is three thousand feet long,
Because my sorrow is deep and strong.
How can the autumn frost white

Be cast into the mirror bright?

(‘Autumn Frost”)

With his extraordinary imagination, free expression of strong feelings and mastery
of language, Li Bai is widely recognized as the greatest romantic poet after Qu Yuan.
Generations of poets, both in China and abroad, owe a debt to his inspirational
poems. One such poet is Ezra Pound, a 20th-century American poet. He was
fascinated by Li Bai’s poems and translated some of them in his 1915 poetry
collection entitled Cathay. Today Li Bai’s poetry continues to be enjoyed by

countless readers around the world.

Write a summary of the essay on Li Bai’s life and poetry.

E Analyse the following poem by Li Bai to find out more about his romantic style.

Leaving the White Emperor Town at Dawn
Leaving at dawn the White Emperor crowned with cloud,
['ve sailed a thousand miles through canyons in a day.
With monkeys sad adieus the riverbanks are loud;
My skiff has left ten thousand mountains far away.

(Translated by Xu Yuanchong)



Project
Giving a poetry recital
As a class, discuss your favourite poems. /m \

Then in groups, choose a poem for your recital. Reading a poem aloud
It can even be one of your own poems!

+ Read with a full, clear voice and speak
slightly slower than normal so that the
audience will hear you clearly.

« Read with emotion.

As a group, practise reciting the poem.
E group, p 9 P « Pay attention to the tone and the rhythm,

stressing the most important words.
- Stop briefly between short sentences and

in the middle of long sentences, and stop
(\\\ As a group, recite the poem in front of the rest of longer between stanzas.
the class. Make sure to speak loudly, clearly and slowly. \ - Use body language when necessary. )

Use the example below to help you.

\
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By Rudyard Kipling

If you can keep your head when all about you
Are losing theirs and blaming it on you;

If you can trust yourself when all men doubt you,
But make allowance for their doubting too;

If you can wait and not be tired by waiting,

Or being lied about, don’t deal in lies,

Or being hated, don't give way to hating,

And yet don't look too good, nor talk too wise:

If you can dream—and not make dreams your master;
If you can think—and not make thoughts your aim;
If you can meet with Triumph and Disaster

And treat those two impostors just the same;

If you can fill the unforgiving minute

With sixty seconds’ worth of distance run,
Yours is the Earth and everything that’s in it,
And—which is more—you’ll be a Man, my son!



Assessment

Answer the following questions to assess your performance. Then work in groups and
exchange your answers with your partners.

(" )
1 How can the tips given in the lecture transcript help you appreciate a poem?

2 Are you interested in the writing topic of this unit? Why or why not?

3 How well do you know about Li Bai’s life and his romantic poetry?

4 How do you like your experience of giving a poetry recital? Do you want to
try again? Why or why not?

5 What new words have you learnt from this unit? List some of them. *

6 What grammar have you learnt from this unit? Make a sentence with the
grammar. *

7 What tips have you learnt from this unit? Make a list of them.

8 How are you going to improve your overall performance? Make an action
plan.

* Assess your learning of vocabulary and grammar by doing language practice on pages 75-76.

Further study

Poetry is an art form that has existed for thousands of years. It
uses language in an imaginative and unique way. Reading poem
collections is a good way to discover different poetry styles used
by poets through the ages and from around the world. Find a
poem collection and read it to learn more about this timeless
art form.

The documentary Du Fu: China’s Greatest Poet looks at the

life story of Du Fu through the places he visited and lived in.
Experts provide interpretations of Du Fu’s works from different
perspectives. Watch it and discover the importance of Du’s
poetry in China and its influence on the world.




Workbook

Unit 1 Food matters

Fill in the blanks with the correct forms of the words in the brackets.

1 The exhibition offers a (vary) of modern artworks.

2 Jessie took a deep breath, feeling (relief) that she had finally
solved the troublesome problem.

3 The food in my hometown never fails to (impression) tourists
from around the world.

4 Careful cost (estimate) is essential to successful project
management.

5 Tom knew it was dangerous to drive in (fog) weather, but he
set out all the same.

6 The filling of dumplings is usually a (mix) of meat, vegetables
and seasoning.

7 For reasons of (secure) the door is always kept locked.

8 The length of time needed will depend on a (combine) of
factors.

W Fill in the blanks with the correct forms of the phrases in the box below.

H W N =

let ... loose do the trick in low spirits take off
throw oneself into without equal fall apart cry out for
Terry seems to be today. Let’s go and cheer him up.
After years of hard work his career began to
Jessie’s skill in painting portraits is in our class.
If you want your room to look sweet, a soft warm colour on the walls will

We know a volcano erupts when the forces inside are )

but it is hard to predict when this will happen.

6 His world when his wife left him.

7 The company is fresh new talent.

8 Since she stopped working as an actress, she charity work.

Food matters



Fill in the blanks with the correct forms of the verbs in the box below.

N L W DN

10

decide hear complete update spend free look be shut lower

It is a good idea up a word in the dictionary when you are

not sure how to use it.

He left his home, never from again.

Whether to take the train or to fly there is for you

He went out, the door behind him.

The machine doesn’t work. Something seems wrong with it.

I still remember the happy days with the students from other

cities at the summer camp.

My task is the project by the end of the week, so I will be as

busy as a bee.

He stood in shame, his head down and eyes

our body of tension, we need to do some sports and relax
ourselves.
It’s important for the software . Otherwise the computer will
slow down.

BX Translate the following sentences into English. Use the words and phrases in the brackets.

—

A i 55 AR AR, A HENT 3. (plain)

DRy AR SR I R o A AT [ —#6 53 . (essential)

JiREY AT DO 2 i A B3 VR 2 TAENLZ. (generate)

AT DB Z IR A 2 1A 2L, AR RA TR FTRE 2 15 4. (emphasis)
FATARH EROZRE AR IR B, R WA A IS 1. (atmosphere)

WA Y EA M IR, Brameei AFstiiRe . (property; lift one’s
spirits)

R 1% 3 J5 ] DL % 2] 2% . (enhance)
WAL E A RANR IR ? ME— 7k~ B35 /7. (make up for)
LIRER T —H, BEAEREEKHK. (hit the spot)

TATHI IR B I B RIS A, RO AT 21 F IRHI R . (stimulate)



Building skills

A Reading and speaking

People all over the world eat different kinds of noodles. Read the magazine article about
the history of noodles and answer the questions below.

People all around the world have enjoyed noodles for thousands of years. But
did you ever stop to think: who made the very first noodle? People first started
growing wheat and making flour in the Middle East around 10,000 years ago.
But no one had ever found a prehistoric noodle—until 2002. Archaeologists
discovered an upside-down clay bowl in the ruins of an ancient Chinese
village. When they lifted it, they found a 4,000-year-old noodle. This “mummy”
noodle was made from millet. Traders brought wheat to China about the time
this ancient noodle was cooked. The Chinese eventually mastered the art of
stretching wheat dough into long noodles. Today, an expert chef can turn a

ball of dough into 3-metre noodles in just minutes.

Some people claim that Marco Polo brought pasta to Italy. The tale says that
when he visited China, he tried noodles for the first time and liked them so
much that he took the recipe home. But it is probably not true! In fact, it was
likely made up by an American magazine to try to get Americans to eat more
pasta. According to Marco Polo, wheat was used for making thin noodles, not
bread, in China. Since Marco Polo described Chinese noodles by comparing
them to Italian noodles, it is clear that in Marco Polo’s Italy, noodles were

already on the menu.

So, if Marco Polo did not bring noodles to Italy, who did? The oldest written
mention of pasta outside China comes from the Middle East, about 1,600 years
ago. The text describes how to eat dried noodles, a popular travel food in the
Middle East and Central Asia. Dried noodles were perfect for long trips. They
were tasty, easy to carry, and never went bad. Some historians believe that
dried noodles spread out from the Middle East or Central Asia. Traders packed
their noodles and travelled to other parts of the world. Wherever they got the

recipe, Italians were eating pasta long before Marco Polo.

So who REALLY invented noodles? We may never know—the history of
noodles is as twisted as a bowl of spaghetti. But whoever invented them, we're

sure glad they did!

1 What does the underlined word “Archaeologists” in the first paragraph mean?

2 Why were dried noodles a popular travel food?

Food matters



In pairs, role-play a conversation between a Chinese student and an exchange student
who wants to try different kinds of Chinese noodles in a food court. Use the example below to
help you and pay attention to the expressions in bold.

A: Wow, this food court is really big. Can you recommend me a typical Chinese
noodle dish?

B: There are many kinds of noodles to choose from. Over here, you can get a
tamous dish from the north-western part of China—it’s called Lanzhou lamian.
As you can see, these are hand-pulled noodles in a rich beef soup.

A: That looks delicious—the colour of the soup is really appetizing!

B: There are some mouth-watering fried rice noodles over here. This dish is called
chao mixian. It’s from Yunnan, in the south-west of China. These rice noodles
are quite chewy.

A: It's going to be really hard to choose what to eat. What are those wide noodles
over there?

B: That's a dish called liangpi. It’s a kind of cold noodles made from flour. It's a
speciality of Shaanxi Province.

A: Isee. The sauce looks too spicy for me, though.

B: Yes, and the flavour is quite acid as well. It contains lots of vinegar. Maybe you
should try these Shanghai-style cold noodles in a sweet and creamy peanut
sauce. It's a light dish, perfect for a hot day like this.

A: Good idea. I'll try it!

B Listening and writing

@ m The award-winning chef Paul Martin is speaking on the radio about his food journey.
Listen to the conversation and decide whether the following statements are true (T) or false (F).
Circle the incorrect information in the false statements and correct it in the blanks.

1 Paul has been interested in food since the age of 16. T/F

2 Paul’s grandmother encouraged him to apply to a cooking school in Paris. T /F

3 Paul’s grandmother used to be a cook. T/F

4 Paul learnt how to hold a knife correctly at school. T/F

5 When he started attending the cooking school, Paul knew more than the other
students. T/F

6 Paul became the head chef of a famous restaurant five years after leaving school.
T/F




@ Listen to Paul Martin speaking at the opening of his new restaurant and complete the
notes below.

New restaurant opens in Avignon

Name

e Chez Paul or “D ”

e The chef gave his restaurant this name because he wanted people to feel as if

they were 2)
Location

o Just off the ) of Avignon

e The chef chose Avignon because it was home to (4)

Menu
e A combination of ®) and modern cuisine
e Paul’s signature recipes 6) by his grandmother and

the cooking school
Seating
¢ Altogether 7) tables

e Two tables for walk-ins, which cannot be ®)

If you are given the chance to open a restaurant of your own, what kind of restaurant
will you open? Write an article introducing your restaurant.

Title:

I would like to open

The target customers are

The menu will consist of

What is special about this restaurant is that

Food matters



Appreciating language

(\\\ Food is an important part of festivals. Read aloud the excerpt below about a poor family
having a Christmas dinner.

There never was such a goose. Bob said he didn’t believe there ever was such a
goose cooked. Its tenderness and flavour, size and cheapness, were the themes
of universal admiration. It was a sufficient dinner for the whole family;
indeed, as Mrs Cratchit said with great delight (surveying one small atom of

a bone upon the dish), they hadn’t eaten it all at last! Yet every one had had
enough, and the youngest Cratchits, in particular, were steeped in sage and
onion to the eyebrows! But now, the plates being changed by Miss Belinda,
Mrs Cratchit left the room alone—too nervous to bear witnesses—to take the

pudding up, and bring it in.

Suppose it should not be done enough! Suppose it should break in turning
out! Suppose somebody should have got over the wall of the backyard and
stolen it, while they were merry with the goose—a supposition at which the

two young Cratchits became furious! All sorts of horror were supposed.

Hallo! A great deal of steam! The pudding was out of the copper. A smell like
a washing day! That was the cloth. A smell like an eating-house and a pastry
cook’s next door to each other, with a laundress’s next door to that! That was
the pudding! In half a minute Mrs Cratchit entered—flushed, but smiling
proudly—with the pudding, like a speckled cannonball, so hard and firm,
blazing in ignited brandy, and decorated with Christmas holly stuck into the

top.

Oh, a wonderful pudding! Bob Cratchit said, and calmly too, that he regarded
it as the greatest success achieved by Mrs Cratchit since their marriage.

Mrs Cratchit said that, now the weight was off her mind, she would confess
she had her doubts about the quantity of flour. Everybody had something to
say about it, but nobody said or thought it was at all a small pudding for a
large family. Any Cratchit would have blushed to hint at such a thing.

(Adapted from A Christmas Carol, by Charles Dickens)



Unit 2 The universal language

Fill in the blanks with the correct forms of the words in the brackets.

—

William apart, none of them seems (suit) for the job.

2 Some classics are still greatly enjoyed and remind us of the

(distance) past.

3 Sometimes it’s hard to live up to the (expect) of our parents.

4 Jack has made (remark) progress in English since last year.

5 The (compose) is one of the frequent visitors to our town.

6 The teachers are highly (enthusiasm) about their work.

7 (determine), courage and confidence are important qualities if

you want to succeed.

8 Teachers need to be aware that students might be (gift) in

different ways: some are good at language while others at science.

E Fill in the blanks with the correct forms of the phrases in the box below.

rely on sweep along take a sharp turn throw in

consist of all of a sudden get down to twists and turns
1 Let’s business right away—we’ll stop for coffee later.
2 You can have the sofa for $800 and I'll the table as well.
3 Everyone experiences some in life, which is not

necessarily a bad thing.

4 Nowadays people increasingly computers for work, for

study and for entertainment.

5 My routine diet fruit, milk, vegetables and rice.

6 We were all by his enthusiasm and decided to join him.
7 A decade ago the economy in that country for the worse.
8 all the lights in the room went out.

The universal language



Fill in the blanks with the correct forms of the verbs in the box below.

repair volunteer go be see change recognize watch protest come

1 offers us a chance to help those in need.

2 We all think the sofa is perfect but he is considering it.

3 It’s quite hot today. Do you feel like for a swim?

4 There’s no use . Iwon’t change my mind.

5 kind and understanding is an important aspect of effective
communication.

6 What I have to do now is my computer.

7 1 know ball games are good for health, but I prefer football to
playing it.

8 as different from other kids when I was very young had an

effect on my later life.

9 We are going to have a party at the weekend to celebrate New Year and we are

looking forward to your

10 Many famous people wear sunglasses so that they can go to public places

without

B Fill in the blanks with proper words or the correct forms of the words in the brackets.

Days before the “Top 10 Singers” competition, I was making @)

(predict) about who might win. Everyone was preparing for it. The competitors

from my class grabbed every chance to practise, and some even @

(composer) their own music!

The great day came. The singers from each class performed their songs. Some of

them were (3) (company) by a friend on the piano or guitar. Most
of the songs were ) the pop style. Some were )
(adapt) of traditional songs. Some were simple songs 6) some

were rather complicated. The singing was beautiful and two hours

@) (be) gone before we realized it. Ten students were selected as

the top singers of our school, but I think every one of us deserved a prize for our
efforts.

The competition was (8) (ordinary) successful. It was great fun

and we all enjoyed it. More importantly, such activities reflected our dreams and

our passion and transformed our understanding of life.

Unit 2
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Building skills

A Listening and speaking

Tom is listening to the radio programme Opera Hour introducing Aida. Listen to the
programme and number the events in the order they happen in Aida.

Radames asks the Egyptian king not to Kill the Ethiopians.
Radames helps Aida and her father escape.

The Ethiopian king and his army go to Egypt.

Aida is taken to Egypt.

The Egyptian army wins the battle.

The Egyptians start preparing for the wedding.

The Egyptian king orders Radames to stop the Ethiopian army.

Radames is ordered to marry the Egyptian king’s daughter.

Tom has seen the opera Aida and is talking to his mum about it. Listen to their
conversation and complete the notes below.

Aida
Theatre
The theatre was (1)
Performance
¢ The singers’ voices were @ and emotional. The
lady who played Aida sang for 3) hours.

e The performers acted so well and ()

Music
The musicians were fantastic. I was swept away by the music.
Set

e The stage was pretty special. The 3-D technology made
)

e ] was actually a little 6) during the battle scenes.

Story

¢ The most impressive part was that Radames had to make a difficult choice
between (7)

¢ The ending was so moving that some people in the audience

®)

The universal language



Have you attended or watched any musical performance, such as a concert, a musical or
an opera? In pairs, talk about your experiences. Use the example below to help you and pay
attention to the expressions in bold.

A:
B:

What did you think of the New Year’s concert?

Although I don't usually listen to classical music, I really enjoyed it. I had never
seen a symphony orchestra before!l The members of the orchestra were highly
skilled musicians. They looked very serious at first, but they were clearly having
lots of fun when they played the fast pieces.

: What pieces did they play?

: The theme of the concert was “French composers”. They began with a piece by

Claude Debussy called La Mer. It's about the sea, and I felt as if I were out on the
sea when listening.

: Interesting. What else did they play?

: The second piece was called Boléro, and it was composed by Maurice Ravel. The

beginning of the piece was very simple: all I could hear was a drum beating
out a steady rhythm. After a short while, the drum was joined by a flute. I
thought it was boring at first because they kept playing the same melody over
and over. However, the music gradually became louder and louder, and the
ending was incredibly powerful!

: Wow, that sounds amazing. What did you like best about the concert?

: The last piece they played! It was from the opera Carmen by Georges Bizet. That

was really exciting and everyone at the concert loved it!

B Reading and writing

m Austria is famous for its long musical tradition. Read the magazine article about music in
Austria and answer the questions below.

Unit 2

What comes to your mind when you think of music in Austria? You might
think of classical composers, such as Mozart. Or you might remember the
film The Sound of Music, whose story takes place in Austria. But Austrian music
started off quite differently.

One of the earliest types of Austrian music may not seem like music at all.
Yodelling is a form of yelling that alternates in pitch between low and high.
It is thought to have begun as a way for animal herders in the mountains to
communicate or to call their animals. Even today, yodelling is often used in
other kinds of music, including pop, rock and country music.

However, Austria is best known for its many famous classical composers. In
the 18th and 19th centuries, the Austrian royal family were patrons of the
arts, and they drew many musicians to Vienna. The city soon became known
as a centre for musical innovation and performance. Composers such as
Wolfgang Amadeus Mozart, Ludwig van Beethoven, Johann Strauss II and



Franz Schubert lived in Vienna. Some of them even used traditional Austrian
folk songs or tunes in their works.

Opera has also been a popular music form in Austria, and it was not just
wealthy Austrians who attended performances. Many popular classical
composers also wrote operas, which regular citizens of Vienna flocked to

hear. Even today, there are opera productions performed every year at the

St Margarethen Opera Festival. This festival is held outdoors, in a very unusual
location: the rocky sandstone backdrop of a quarry. It now serves as a stage
for opera, and also jazz and pop concerts. They all take place in the open air
under the stars, taking advantage of the quarry’s unusual acoustics.

Speaking of The Sound of Music, it was originally a Broadway musical and was
made into a film in 1965. Most of the scenes were filmed in or near Salzburg,
Austria. The story is based on the real-life story of the Von Trapp family, who
tled from the country when the Nazis invaded Austria. Over 50 years after its
release, the film is still very popular, and visitors to Salzburg can take special
tours that include most of the film’s famous landmarks.

Austria has a long and rich musical history, from folk songs and dances to
classical symphonies and operas. No matter what kind of music you like,
chances are that you'll be able to find it in one of the country’s many theatres
or small cafés. The sounds of Austrian music are everywhere.

1 Why did Vienna become a centre for classical music?

2 Why is the St Margarethen Opera Festival held outdoors?

Write an article introducing Kun Opera. Include information about its origin, features,
famous pieces and influences on other music types.

Title:

Introducing
your topic

Providing
detailed
information

Giving a
summary

The universal language



Appreciating language

(\\\ Ludwig van Beethoven got much comfort from his friends when he was in depression. Read
aloud the letter below that Beethoven wrote to his friend Amenda.

My dear, my good Amenda, my warm-hearted friend,

I received and read your last letter with deep emotion, and with mingled pain
and pleasure. How often I wish that you were with me, for your Beethoven is
very unhappy. You must know that one of my most precious faculties, that of
hearing, has become very defective. Even while you were still with me [ felt
indications of this, though I said nothing; but it is now much worse. Whether
I shall ever be cured remains yet to be seen; it is supposed to proceed from
the state of my digestive organs, but I am almost entirely recovered in that
respect. I hope indeed that my hearing may improve, but I scarcely think so,
for attacks of this kind are the most incurable of all. How sad my life must

now be!

To my great comfort, a person has returned here with whom I can enjoy the
pleasures of society and disinterested friendship—one of the friends of my
youth. I have often spoken to him of you, and told him that since I left my

tatherland, you are one of those to whom my heart specially clings.

Oh! How happy I would be if I had my full sense of hearing! I would then rush
to visit you; whereas, as it is, | must withdraw from everything. My best years

will thus pass away, without effecting what my talents and powers might have
enabled me to perform. How melancholy the resignation is! I had determined

to rise superior to all this, but how is it possible?

If in the course of six months my illness be pronounced incurable then,
Amenda! I shall appeal to you to leave all else and come to me, when I intend
to travel, and you must be my companion. You will not, I know, refuse my
request; you will help your friend to bear his burden and his suffering. I

duly received all your letters, and though I did not reply to them, you were
constantly present with me, and my heart beats as tenderly as ever for you. I
beg you will keep the fact of my deafness a profound secret, and not confide
it to any human being. Write to me frequently; your letters, however short,

comfort and cheer me, so I shall soon hope to hear from you.

Your faithful and truly attached
L. V. Beethoven



Unit 3 The art of painting

Translate the following sentences into Chinese. Pay attention to the underlined words.

1 a As he was about to give up, a good idea struck him.
b In July some coastal areas were struck by a typhoon.
¢ [ was struck by the beauty of the snow-covered rural landscape.
d When I was touring in France, the railway workers were on strike.
2 a According to the survey, car sales in the first quarter declined slightly.
b Jack declined my invitation to dinner, saying that he was too busy.
3 a We stood in the shade because the sun was burning hot.
b When spring comes, the valley takes on every shade of colour.
4 a The company employed only 10 people in its early years.
b Our English teacher often employs different methods to teach us grammar.
5 a This programme aims to help children born with poor vision.
b The car went past her and moved outside her field of vision.

¢ He had a grand vision for the future of his company.

E Fill in the blanks with the correct forms of the phrases in the box below.

[ be down to be reduced to as opposed to on closer inspection J
all walks of life up close in decline speak volumes about

1 We think critically, just copying from books.

2 The new members of the sports club come from

3 , they found the vase was made in the Song Dynasty.

4 Your body language will you even before you say
anything.

5 Industry in the city has been since the 1970s.

6 His success his hard work and good luck.

7 Here you can see animals in their natural environment.

8 The building broken stones in the earthquake.

The art of painting



Fill in the blanks with the correct forms of the verbs in the box below.

( encourage move challenge limit please keep lose connect relax bore

1 It seems that he is not very to see us.

2 The research proved more difficult than expected, but the success of the

experiment was

3 Jack sat on the couch, looking completely

4 Though living far away from each other, my friend and I stay

through the Internet.

5 The teacher’s love for his students was very

6 The journey to the top of the mountain was really

7 My knowledge of the German language is quite

8 What the librarian wanted was for everybody quiet in the

reading room.

9 We got and ended up miles away from our intended destination.

10 Some stories never grow to children no matter how many

times they have listened to them.

W Translate the following sentences into English. Use the words in the brackets.

1 HFRAMNMIZERATN TR, MARIZEZLATN AN . (dominate)

2 fibfET S BN T VRS, RORAER B2 . (impressive)

3 WAHRZETHEEM, XA MEERTANIGE. (worthy)

4 RATEAE GRS LE]Ng, EB RS, EIRER TiKkZE. (wind)
5 AR BAERATAAE AR A RS TIRAR T ##. (insight)

6 BATA LIS RFEHE— A AT A 24 4 1l )5 A& ST 4 . (comprehensive)
7 Ik TR TR RAE. (expose)

8 JRIEIT DAL, FRATIEET RELHR 91X/ 55 . (exhibition; arrange)
9 MATEAE AT RI—IF B 2 MEBUE RS KL %% . (ambitious)

10 KX H & — KAESE A TAF R B SE— 4. (realistic)



Building skills

A Listening and speaking

(\\\ Laura and Dan are talking about the artist Salvador Dali after their Art class. Listen
to their conversation and decide whether the following statements are true (T) or false (F).
Circle the incorrect information in the false statements and correct it in the blanks.

1 The teacher showed them a painting of soft watches in class. T/F
2 The painting shown by the teacher is one of Dali’s most famous works. T/F
3 Dan has not heard of the painter’s name before. T/F
4 Dali was a famous Danish surrealist painter. T/F
5 Dan thinks Dali probably had a distinctive personality. T/F
6 Dan will do some research on Dali right away. T/F

(\\\ Laura leaves Dan a voice message after she has done some research on Dali. Listen to
the message and complete the notes below.

4 2\
Salvador Dali

Dali the person

e Dali was born in (U in Spain.
e Dali died in 1989.

¢ Dali and his wife lived in Spain for 2)
¢ They lived in the US for G

Dali the artist

e Dali’s famous paintings include The Persistence of Memory, Swans Reflecting
Elephants and (4)

¢ Dali was good at combining (5) and reality to
make his paintings dreamlike.

e Dali was one of the most (©) artists of the 20th
century.
> He created (7) paintings.
> He also designed jewellery and (8) , made

sculptures and furniture, and did a little film-making and advertising.
\ J
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In turns, present your favourite painter or painting to each other. You may introduce
the painter’s overall style first. Use the example below to help you and pay attention to the
expressions in bold.

While there are many painters I like, I would have to say that Wu Guanzhong is
my personal favourite. There is something about his style that sets him apart
from other painters.

Wu Guanzhong’s painting style can be described as a mix of Western and
Chinese painting traditions. However, his style is very modern: many of his
paintings are strikingly simple, but also very elegant.

Wu Guanzhong mastered the use of white space. My favourite painting is this
one, called Zhou Village, in which he used this technique very effectively. Like
many of his other works, it’s very stylish. Wu used a striking combination of
black strokes and white space to depict traditional Chinese buildings in a water
town. There is something beautiful and strange about the whitewashed houses
in the painting: they rise up like mountains. Perhaps he wanted to create an

impressive landscape painting to represent a simple small-town scene. The river

is in the foreground, and at its centre is a small bridge. When you look at the
painting, it is as if you were about to cross the bridge and enter another world.

B Reading and writing

m Andy Warhol’s paintings are among the most recognizable artworks of the 20th century.

Read the article about Warhol’s influence on art and answer the questions below.

-
Napoleon once claimed that “a good sketch is better than a long speech”.

The visual arts, such as paintings, photographs, films and TV shows, affect us
in ways that other forms of communication do not. In other words, art is a
critical part of any society.

Andy Warhol was one of the artists who influenced society a lot. He made

us think of art in an entirely new way. For that reason, he is considered to be
one of the most influential artists of the 20th century. Besides being a painter,
Warhol was also a film-maker, an author, a music producer and a magazine
publisher. His studio, known as “The Factory”, was a gathering place for New
York City’s artists, musicians, film-makers, etc. He saw himself as a businessman
as well as an artist, and his success story is a model for many creative artists.

Warhol was part of the pop art movement. This group of artists believed

that the existing definition of art was too narrow and excluded too many
people from appreciating it. At the time, people generally thought that only
unique, one-of-a-kind pieces dealing with serious subjects could be considered

art. Pop artists, however, believed that art could (and should) be made with

J




recognizable, mass-produced, “popular” items that surround us.

Warhol painted pictures of cola bottles, dollar bills, and most famously, the 32
varieties of a famous soup brand. While criticizing America’s consumer culture,

Warhol also made people think about ordinary objects in a new way.

Warhol and pop art became enormously popular in the 1960s and 1970s, but
his attitude towards fame was complicated. About forty years before online
videos and reality TV programmes, he predicted that “in the future, everyone
will be world-famous for 15 minutes”. Warhol disliked fame, but he frequently
painted celebrities and appeared on television. By making fun of American
celebrity culture, he ended up becoming a celebrity himself.

Like all great artists, rather than providing simple answers, Andy Warhol
ultimately asked the question, “What is art?” Every art gallery visitor needs to
answer that question themselves.

1 What can be considered art according to pop artists?

2 In what ways did Andy Warhol change people’s understanding of art?

Andy Warhol redefined art and made people think of art in a new way. What do you
think is good art? Write an article to express your opinion.

Title:

—{ your opinion

| | Stating your
opinion

Supporting

with reasons

| | Givinga
summary
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Appreciating language

@ The Dutch painter Vincent van Gogh wrote many letters to his brother Theo. Read aloud the
letter below about Van Gogh telling his brother about his two paintings.

-

Dear Brother,

You must not take it amiss if I write to you again so soon. I do so only in order

to tell you how extraordinarily happy painting makes me feel.
Last Sunday I began something which I had had in mind for many a day.

It is the view of a flat green field, dotted with piles of hay. A path running
alongside a ditch crosses over it. And on the horizon, in the middle of the
picture, there stands the sun. The whole thing is a blend of colour and tone—
a vibration of the whole scale of colours in the air. First of all, there is a pale
purple mist through which the sun shines, half hidden by a dark violet bank
of clouds with a thin brilliant red lining. The sun contains a bright red colour,
and above it there is a strip of yellow which shades into green and, higher up,
into a bluish tint that becomes the most delicate azure. Here and there I have

put in a light purple or grey cloud brightened with the sun’s colours.

The ground is a strong carpet-like texture of green, grey and brown, full of light
and shade and life. The water in the ditch sparkles on the clay soil. It is in the

style of one of Emile Breton’s paintings.

I have also painted a large stretch of hills of sand. I put the colour on thick and

treated it broadly.

I feel quite certain that, on looking at these two pictures, no one will ever

believe that they are the first studies I have ever painted.

Truth to tell, I am surprised myself. I thought my first things would be
worthless; but even at the risk of singing my own praises, I must say that they

really are not at all bad. And that is what surprises me so much.

I believe the reason of it is that before I began to paint, I made such a long and
careful study of drawing and perspective that I can now sketch a thing as I see
it.

Now, however, since I have bought my brushes and painting materials, I have

slaved so hard that I am dead tired—seven colour studies straight off! ... I

literally cannot stand, and yet I can neither forsake my work nor take a rest.




Unit 4 Exploring poetry

Fill in the blanks with the correct forms of the words in the brackets.

1 He turned on the light and examined his (surround).

2 What he said is stupid beyond (believe).

3 Her eyes, so big and bright, were her most (strike) feature.

4 The country was then enjoying a period of relative (stable).

5 When we are fond of someone, we tend to be (tolerance) of his

or her mistakes.

6 The advice you receive can be (contradict) sometimes and you

have to make decisions for yourself.

7 It is very cold here and the ground is (freeze) all year round.

8 She (constant) talks about her husband and two children.

m Fill in the blanks with the correct forms of the phrases in the box below.

set aside be rooted in put together make allowance for
hold to familiarize oneself with break with beyond one’s grasp

1 Busyaslam,]I an hour every day for exercise.

2 It is high time to the past and begin a new life.

3 The popular writer said he did not the traditional view of

women’s role in the family.

4 [ take notes when I have a great idea or see something new. When the pieces are

, they form the material for my writing.

5 You must the procedures before you start your work.

6 This feeling of insecurity childhood.

7 You have to the fact that he is under much pressure these
days.

8 The students complained that the biology lecture was
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Fill in the blanks with the correct forms of the verbs in the brackets.

1

O 0 N &

10

The system has the ability (run) more than one program at

the same time.

(approach) the lake, we found many people taking exercise.

Literature is a great treasure waiting (discover).

(struggle) with the problem for hours, Tom finally went to his

teacher for help.

(see) in this light, the matter is not as serious as people

generally suppose.

Many rooms need (clean), your bedroom in particular.

I was so shocked that I found myself (lose) for words.

(judge) by his accent, we guess he is from the south.

I know she is upset but I don’t regret (tell) her about it. She

needs to know the truth.

The young man was considered (have) great promise.

B Translate the following sentences into English. Use the words and phrases in the brackets.

—

ok e [ SC AL AR TR (grasp)
Mk B 2 R T — UL, IFRFRAE T A4 (perceive)
&L %Lk HBESS. (advocate)

RATBE| T P EM M, AR XA, (encounter)
AV T HIE, (4EXI1%4 T, (blame sth on sb)

B B I — MR RILIORR A HH 1. (detect)

ROATTEIE T — /M B 5K 22 2N . (remote)

X AE BT T AR, (undergo)

A NI ARS (EN 0% . (be representative of)

by 2z AR s (10 RF 2 20158, (be characterized by)



Building skills

A Reading and speaking

Homer, a famous poet of ancient Greece, is believed to have created the classic stories of
the lliad and the Odyssey. Read the magazine article introducing Homer and his works and
answer the questions below.

e )
The Iliad, as we know it today, consists of 15,693 lines of poetry. We call it

an epic poem because of its length and because it tells a dramatic story about
gods and heroes from long ago. Yet, the Iliad is based on a historical event,
and archaeologists have even identified an actual site of where it took place—
Troy. This city flourished during the Mycenaean Age, a time of palaces and
wealth in ancient Greece. Around the 12th century BCE, Troy was destroyed,
along with many other palace-centres.

Sometime in the 8th century BCE, the Greeks began to recover, and a new
system of writing developed. Around 750 BCE, Homer composed the Iliad
and, later, the Odyssey. Both became well known in the ancient world, and,
for centuries, the Greeks considered Homer to be their first and best poet. Yet,
even in antiquity, Homer’s identity was a mystery.

When you read the Iliad, you will soon notice that certain phrases, lines, and
even entire sections are repeated. A closer look at the Iliad reveals that certain
types of scenes are found again and again. For a long time, scholars were
puzzled by these repetitions. Then, in the 1930s, Professor Milman Parry from
Harvard made an exciting discovery. He travelled to what was then Yugoslavia
and studied how illiterate bards performed songs from memory. He concluded
that Homer’s poems traced their origin to a similar oral tradition.

Imagine this: bards are travelling around ancient Greece, singing stories from
memory. At each performance, they repeat phrases and lines, because that
makes it easier to keep the story going. They also “borrow” ideas from each
other and, in time, their verses become more and more alike. Over hundreds
of years, countless bards have a hand in shaping these tales until they become
the poems we now know as the Iliad and the Odyssey.

Today, scholars generally agree that the Iliad and the Odyssey grew out of an
oral tradition. Still, many questions remain. Who was Homer? How much of
the Iliad and the Odyssey is the work of a single person, and how much the
product of centuries of oral poetry? Who first wrote them down? To be sure,
the mystery surrounding Homer continues. Yet, what does seem certain is that
the Iliad and the Odyssey will continue to be regarded as two of the greatest

works of Western literature.
_ J

1 What does the underlined word “flourished” in the first paragraph mean?

2 Why are there so many repetitions in the Iliad?

Exploring poetry @



In pairs, role-play an interview between a student and an expert on Homer. Use the
example below to help you and pay attention to the expressions in bold.

A:

B:

I wonder whether the Iliad is in some way true, or if it’s all legend.

Judging from the many fantastical elements in the story, such as gods and
goddesses, it’s not a historical document. There might be a grain of truth in
it, though.

There are a few other things that I find puzzling. I can’t understand why, even

in antiquity, Homer’s identity was a mystery.

As is often the case with figures from ancient history, we know very little
about Homer, and we cannot be sure that he even existed. It is said that
Homer was a blind man from the island of Chios, but of course, we have no
way of knowing for sure.

Suppose that Homer didn’t exist—who wrote the Iliad?

B: The Trojan War happened a long time before Homer supposedly wrote the

Iliad, so the text was probably developed over the centuries, by different people.
If that is the case, then surely there must be several versions.

You're absolutely right. Already in antiquity, there was a lot of discussion

of what the “real” version was. However, if the Iliad was the work of many
different bards, there would never be one single original version to begin with.
It’s entirely possible that Homer was the person who put various versions of
the story together into a larger poem. That would be no mean feat, if he really
was blind and illiterate.

B Listening and writing

(\\\ m Robert Burns is considered to be the national poet of Scotland. Listen to the radio
programme introducing Robert Burns and complete the notes below.

( )
The timeline of events in Robert Burns’s life
? 1759 Robert Burns was born in Ayrshire, Scotland.
¢ D Robert Burns started writing poems.
I (2) Robert Burns'’s father died.
1786 Robert Burns published his first book of poetry.
S Robert Burns began working as a tax collector.
; () Robert Burns passed away.
Poetic achievements
» He became famous across the nation after the publication of Poems, Chiefly
in the Scottish Dialect.
e He is regarded as a ) of the Romantic movement.
« He also collected, revised and adapted ©6) from
across Scotland into poems.
& J
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<\\\ In the second half of the radio programme, the host interviews an expert on Robert
Burns. Listen to the interview and complete the notes below.

-
Robert Burns’s poetry
“A Red, Red Rose”
» [t was written in Scots, a language spoken in Scotland, and is full of
@)

» The poet expresses his love by describing melting rocks and

)

“Address to a Haggis”

[t is read when the haggis is served on Burns Night, the evening of

)

“Auld Lang Syne”
« Burns wrote it based on ©)

e The poem is about friendship and remembering old times.

across the (©) world.

\§

e Init, Burns 3) for this traditional Scottish dish.

e Singing “Auld Lang Syne” has become an important New Year’s Eve tradition

J

Write an article introducing your favourite poet and his or her major works. You can
include information about his or her life, poems and influences.

Title:

Who your
favourite
poet is

Why you like
the poet

Conclusion
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Appreciating language

(\\\ Spring is a theme that poets return to again and again. Read aloud the two poems below

addressing this timeless topic.

s

Happy Rain on a Spring Night
By Du Fu
Good rain knows its time right;
It will fall when comes spring.
With wind it steals in night;
Mute, it moistens each thing.
O’er wild lanes dark cloud spreads;
In boat a lantern looms.
Dawn sees saturated reds;
The town’s heavy with blooms.
(Translated by Xu Yuanchong)

Written in March

By William Wordsworth
The cock is crowing,
The stream is flowing,
The small birds twitter,
The lake doth glitter,
The green field sleeps in the sun;
The oldest and youngest
Are at work with the strongest;
The cattle are grazing,
Their heads never raising;
There are forty feeding like one!

Like an army defeated

The snow hath retreated,

And now doth fare ill

On the top of the bare hill;

The Ploughboy is whooping—anon—anon:
There’s joy in the mountains;

There’s life in the fountains;

Small clouds are sailing,

Blue sky prevailing;

The rain is over and gone!




Appendices

Text notes
Unit 1

1  Food is as fundamental to man as the people are to the state. —Chen Shou (page 1)
EARCHA, RAESA R, —B7
WA B = R U s KR (233—297) B (=R - RAFIN - YL
o ARV T BEYAE AT R R HE AR,

2 Sometimes the smell alone can do the trick, not to mention the lovely creamy
flavour, which works like a time machine immediately transporting me back to my
sunny childhood. (page 2, lines 3-5)

A B FUR E B R X FPROR , A AR A B Il A PR IE T, iX AR E R —
B e, L ZAE AT [ Al R A
(1) Aj=Z5H 1, not to mention 5[ H PRG54 , which 55— AN IEBR il 4 & 15
], 1811 the lovely creamy flavour, f51f transporting me back to my sunny
childhood 14 J5 & E 1E1& 144 17 5515 a time machine,
(2) A do the trick BN “Z=RGEER BB HE, 0.
A bit more sugar should do the trick.
B—m R ZBTIUNT,

3  Itake my time over every spoonful, gently rolling the silky dessert around my
mouth and enjoying the perfect marriage of rice and milk. (page 2, lines 8-9)
Fem A 24—, ik 2 R TR R O TR R S, ORI IR SE R A
A take one’s time over sth &k “BEMEfH--- - MEEARIBHARL - 7, HoAth o R
ikt A take one’s time to do sth/doing sth, #f:

[ like to take my time over breakfast.

KREREREHNFTE,

4  Of course, each person’s comfort food largely depends on where they come from—
for a Chinese it might be a plate of dumplings with a saucer of vinegar, and for a
native of the UK it might be the classic fish and chips, served hot, salty and sour.
(page 3, lines 27-30)

LR, B NRE R EWTER AR BB T 1k B WF . ——xb T i E ORI,
BRI T, Bl BB, T T AR AR E AR, T RE R — i
KRR 2%, TR s M Lok, R B A R




YRR SRR B SR, 544 18, B MR R B 2R T R - LY, M2 R I i T |
AN A BRITERR} ERER AR I &, T R AU e, BIAE A
FARECE RSB, JEREARAE S o Wl , B S E ) — A SR

One mouthful of comfort food takes us back to our cultural roots, giving us the
“taste of home” that we cry out for and relieving feelings of homesickness. (page 3,
lines 30-32)
lZ— AR AR EYLERATE R B SR STEIRTE, # R A TE VTR ZRY “KAWHE", PA
2 215,
(1) AJ9 cry out for Zh “HYIFEZE", 1.

Many schools in the countryside are crying out for good English teachers.

o O FRENTFERF W BZHN,
(2) A relieve Bfy “AN, AR, 0

Listening to music can help relieve stress.

TERAHTERBE .
(3) 4 homesickness &l “S 7, B S, 0.

He greatly suffered from homesickness during his first few months abroad.

HE KU A e ALK

To eat out was also a social activity, allowing me to enhance the relationship with
my friends. (page 6)

ShIZ Lﬁiﬁm—ﬁlﬂﬁx{ﬁzﬁ 1t%7%ﬂﬂ3%&%ﬂﬁﬂ7ﬂl]ﬂ’]?é/w

FjHt enhance ok “PEim, WEHET, 0.

This sauce will enhance the flavour of the turkey.

PRI BRI 2K Y SRR

As I take each bite, the sweet and mild flavour of the red bean filling slowly fills
my mouth. (page 9)
AW — 1, JE A AT SE I £ D TR W, FHTITA R
A mild Zoh “THIRAG, RWRZLR”, mild i8] AR () IR R, .
This dish is characterized by its pleasant, mild flavour.
R R AR R,

The area had a mild winter last year.

GH K £ FARRER,

Sichuan hot pots are perfect for the damp, foggy climate in which they were

invented. (page 11, lines 12—13)

IVIP QR | B R W &l b: AL e 22 A DA 7N

(1) U1 e 7kt 2 XU, KPR RSB0, Bty “®RIRA” 23, H=R
TR, Wz K R] AR BR IR X
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11

12

(2) AJrh damp B4 “HHERY, BTER, 0.

The winter in our city is cold and damp.

HATIMHTARZRLFE,
Served plain in thin, white slices, the meat is juicy and salty. (page 11, lines 22-23)
S5 PA) fR BRI ) RS ) AW i Lok, Y B T HLAT A B
A plain B2 MBI, ANRAY, FIER)”, plain IE AT PAFIR “TERERY, BIEAY,
BT R, .

She preferred clothes that were plain but elegant.

40 2 VAN 3K T B AR

The meaning of the article is plain to see.
KEXENRE—E TR,

As I finished my first helping on a recent afternoon in Nanjing, my host, Chef
Zhang, told me a little more about the dish. (page 12, lines 25-27)
B — KT, AL RUZSE R AL —0r (WK J5, AR A KRS 0 Hmgd 7 F
ZH KX E KA HE,
A helping B8 “(BYIH)) —,—%". A0:

She asked for a double helping of ice cream.

R T AR IKEK

It definitely hit the spot when I tried it, and it has become one of my personal
favourites. (page 12, lines 34-35)
oz 7K, BRI E 0 7, GIE) BEE& T REERHENZ—,
) hit the spot B8 “KIFIE A/ GESHM R EFAL”, an.
I was dying of thirst, and that cup of ice tea hit the spot.
FBFE A, AR BT 8,
The concept took off, and today Guangzhou’s restaurants stimulate customers’
appetite with over a thousand offerings, each more delicate and delicious than the
last. (page 12, lines 41-44)
XA MERATER, NSNS RETH—TZ2M RO EREENE DI, —EE
F—iEkG 2, SR,
(1) Ay stimulate &4 “f2#F, #0%”, 0.
His interest in reading was stimulated by his parents.
o D7) 35 i % R SCBEBOR B
(2) v delicate R “HEEUK”, delicate IR AR “GH 0K, ZHERY, ME55H0” 1Y
A, .

The food is served on a delicate plate with a beautiful pattern of flowers.

B B AE — A R SR AL R SR AR BT B bR



Tourists often disturb the delicate balance of nature on the island.

WAEEERIE LIRF W B RES T,

13 The emphasis is rather on conversation about business, family or pleasure, and
locals can spend hours together chatting, drinking tea and working their way
through the menu. (page 12, lines 46—48)

H A RTERAE R TE R EIHE, A v AFEH TUANRERTE— BRI R 825, 18
TNz S B R A R RL
(1) HJv emphasis B2 “E A, BT, A0
He places great emphasis on time management.
e E EALR [,
(2) ) work one’s way through &y “H i & 44 --- - (1 P
The board are still working their way through the application forms.

ZRMAEF AW IER.

Unit 2

1  Music is the utmost pleasure in life; music is the clear spring of life; music is the
furnace of temperamental refinement. — Xian Xinghai (page 15)
HAR, R NAERKRIIPR s 55K, 2 il PR — B R s & 4R, 2 Fa YRS R IE
— VR
A B P ERACE A R E VLR R (1905—1945) , XATERE U5 AR i) LARY R
Tt , HOAS B0, BavE 4

2 Erhu (page 15)
TR ER SRR R, A E A S L (head) . FH (peg) . F S (bow),
FHF (stick) . Z5% (string) . F & (soundbox) %,

3  Piano (page 15)
PEE R MR A, A S SR (lid) . ZE9% (string) . #4% (keyboard) . #5#i
(pedal) %%,

4  Last night, [ watched a performance of Butterfly Lovers, a beautiful violin concerto
composed by He Zhanhao and Chen Gang. (page 16, lines 2—4)
WERR, BB T CRAD AT, X2 —E LS/ MR Z 22l , ] o SERI BRI R4
(1) /MEZ Iz RO 2 525 HRIIRIIER, 1959 4 5 H 515 24
o BLRARM AN RS FE RIAIEH# R RITIE, DA NS KAl
07 “BCHTAL IR =AM TN BN, BB AR — U, B B I T
(2) A" compose Fh “MER, QIVE (F4R)7, compose i 1] AR “CHA%, /R 1Y

=
= /EL‘AEI‘ ) ﬁn H



He composed a large number of fine musical pieces in his lifetime.
f— AT KEREN R,
The team is composed of ten top engineers.

2 A BA i TR AR 4 Ak

The music took me through the twists and turns of a classic story about a young
couple torn apart by their families. (page 16, lines 6-7)
X AR A BRI T — B AR B SR SR R 2 — XU R HR L
AR
(1) A twists and turns =28 “ (BEFEH LAY 5697, 5640, 28 9RA%4L7, .

The story has many unexpected twists and turns.

XN B EH VL BRTE WA,
(2) I tear apart B2 B CGRFRERIN) 208, 017, 0

They believe nothing can tear them apart.

AT T 4 A B T2 T

Overcome with sorrow, she jumps into his grave. (page 16, lines 13—14)
SRR, TRkt TR LA A B
(1) 4 overcome 75 “Z5)------ HIM K 2™, overcome iR 1] PAFE R “Ta iR , i
R REE. .
Overcome with curiosity, he opened the box.
EFTCHBETITHT T,
| found it very hard to overcome my fear of flying.
R IR 37 e A AL |y AR,
(2) AJ sorrow E2h “ARA, A, AR, A0
His death brought great sorrow to everyone who knew him.

L & ML BT A AR A oy AR 77 2

At the concert you will enjoy the Yellow River Piano Concerto, one of China’s

greatest contributions to classical music. (page 19)

IRRHE S SR e ERREE] GRS 22, X 8 22 2 v B0y 8 SR R ot

[

((i%{?’%lil;’éﬁ}%ﬂﬂ» e TR E B RN R 2 —, YR B BT H A R
A CETRAIRY . XA ZE P22l AT H 50 8 5, DA RAE AR R, iz

H% TR E R AR TR, B TR S T hE REESE RTR. 1Eh

WWEBS , HEA DOREE 1T LA E A Sttt

(]

It consists of four movements: “The Song of the Yellow River Boatmen”, “Ode to
the Yellow River”, “The Yellow River in Anger” and “Defend the Yellow River”.

(page 19)
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THMUAREA R CE AT GE R CEmE (P EEY,
]t consist of B F “Hy------ R, e R, AT TS, .

The group consists mainly of teenage students.

BANAERE T ILY B FEA K

This was 1965 and the whole country was in a state of “Beatlemania” ... and I was
their biggest fan! (page 23)

I 1965 4F A EFEAEAE “PE I - M FHR A8 K-S0 |

1] Beatlemania J2 B AR TR AP AR CUPRHI 7 HURBL) — U
A , XN AAR R RHGRICAE , H SRR BEL AR AR I 2 2 17
Beatlemania f] Beatle I mania 41, mania 2 “$3 G REE", f0.

He had a mania for stamp collecting.

R TR E,

They immediately grabbed the attention of young people and soon the youth of the
country were being swept along on waves of joyous rock and roll music and the
hope for a better future. (page 23)
MAISE 25| T AR N RITE T, TR A8 TR AR RN B SR AR R B B 5 | e — B PR
L, R T EERER A
(1) v grab B R “5HRER, 517, grab i v] AFRR “PME, EC p 8, .
This issue soon grabbed the headlines.
A AR Bt £ T B RIREH K 4
He grabbed the rope and gave it a sharp pull.
MAE ST, R A — 1,
(2) Ay sweep along B2y “fEGRZ SN, (L7, A DA sweep away, —fi T
PEhiES. .
We humans cannot help being swept along by the force of our emotions.

On 7 May 1824, a crowd of music lovers streamed into a theatre in Vienna to hear
the first-ever performance of the great Ludwig van Beethoven’s Symphony No. 9.
(page 25, lines 1-2)
1824 4 5 H 7 H, —#& KRBT EHHALERAN—FREIBE , BT KA B4 -
JU - DIZZ5 B LACm i) A E 34 .
) stream BN “EERINAT, — MRS, 0.

Feople streamed past us.

AMTAEAT & F R,

By the time he was a teenager, he had already enjoyed a reputation as a wonderful
young musician. (page 25, lines 12—13)
I EE E R N — 24 B RS R
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f]H reputation Bk “GH AT, A0,
He gained a reputation for his devotion to charity work.

WHEERZEE LT REFE,

You can soon feel the determination—a quality Beethoven understood well because
of his hearing difficulties—coursing through the music. (page 26, lines 33-35)
TR AR RE R Z BX AT AL & AR A O, X2 DU 25 TR E S RYWT 7 1) i R %)
RSB 5T
H)H course 1EZNIA], By “BREHLTZN, FFRT, AN

He turned around and tears coursed down his cheeks.

ik & IR OF A A By e U T T R

The music moves through technically difficult sections with ease, showing his
genius as a composer. (page 26, lines 37-38)
X AR BRF SR B AR 2 AL BRASARAL B A0, 2o AL A 1 il KA R
(1) A+ with ease B “FeAnkl, A2 gH”, 40,
Jenny is always able to pass her exams with ease.
S A X N
(2) ) genius B KA, KK, R¥E™, 0.
He is a writer of genius and his novels are quite widely read.

o — O RA TR, QIR B NP E A

Finally, in the fourth movement, he connects all of the different variations into a
joyful chorus. (page 26, lines 38-39)

B TR VU AR B 1, A BT A AN (R 722 Z2 1 4 OV R I A0

(R IRz DY SRR A (AR A MR Y, 1E 2 BRI EE PSR F AL T R BLAIE, A0
(IR >R B R E 44 R AR ED (Schiller) By CUCRA , X 7042 5452 Wi 2R 1Y =
N 275 RAE RS0 ORI I, 50742 T H & Aok R X Re i Ak, CGRILE
Mag Y (BT DSBS E DG By UL, BRI D1 22 25 o i 4 AR MI0N VR Ry A AR AT Y %
O, EHREIUR 2RSS I BN

Unit 3

1

Painting is silent poetry, and poetry is painting that speaks.

— Simonides of Ceos (page 29)
E 2 T E R, R A AR E . —— LT B A P EE R AR
AT B AT R AU RE R AT (L9 TTHT 556—/ATTHT 468) , HAR M BLALAF />
WOERF I 00 X A)IE A i S 2 K VRS &8 5 (Plutarch, 2 46— 120) #%
i, LB T 22 R A AL AR



Housed in an old railway building, this world-famous art museum features some
of the best-known paintings from the Impressionist movement of the 19th century.
(page 30, lines 4-6)

X JRE2E A (B 44 1) RIS IR T — AR A B B, B SR LI AL B R

B3 PR A — LA,

(1) BEIEEYIE b — R 500 K ARl e 10 18, 2T ZE 90T, 5 7 7 5 B A
ABEEY I E Y 1848 £ E 1914 £ ZARE i, TEEA, X—HHHZ Hi
IR fit P B ALK, 5 B AR i WU 2 A 32 B At [ R E AR S oL, AT T
A AR FHEY IE R AR ZEARZ B LR TR — T, BRI
TH A WG ED SRR A B 22 5, A PSR SO 1 G Al JXURS 1) e 44 DA B i
b2 N AV N (SR N

(2) #I house fEZhTA], Bl “HE, U . AN
The painting is now housed in the British Museum.

ZE IR T KB,

(3) Ay feature fEZhTA, A “PA-- - AR, SR HURFAET . AR

The latest model features a smaller size and more fashionable design.

BHT A R AR AR E N R R,

When I saw it up close, I was struck by the small areas of light across the painting,
and the way the soft edges of the figures seemed to mix together. (page 31,
lines 23-25)
FAEUTIES , 1 [ 1 /N AR B EHE, NS FIA R R - mil o — 14, 2 34
=
] be struck by Bl “H-- - 780, k7R 7, .

The first time | saw her, | was struck by her beautiful smile.

HE— R MR RTWA R BT T

Everyday subject matter was the main focus of their works, as opposed to the
history paintings that had traditionally dominated European art. (page 31,
lines 31-33)
ERCF iy P NE BT SN e S B 5 o w07 P N g R R VA D s & i
.
(1) ) as opposed to Eh “T (OR&) , X T7, FRXF e, .
Now students can express their own ideas, as opposed to just listening to the
teacher.
RAEFETURELE TR, A R ZETE T,
(2) A dominate FN “fE-- - PHEAREE (SR ARFE7, .
Her paintings dominated last year's art scene.

WHEEEEFM IR G E K,



They employed free brushwork and used colours to show the effect of light on
things, creating paintings that were far less realistic than the works that came
before. (page 31, lines 33-35)
Tz T A dAg £, B O KRR CHEHEM I ERIBCR , QI H 2 E 1
AEHEINFERIAIR A5 5L,
(1) ENRIRE R LKA 2 W E] A BN G, A 113 2 2% PR A RS ARICR , B A1
AATTHE P AIMACHE IR His O WSR3 1 B S2 AE 1, S SRTEE A R R
R BRI,
(2) A employ &2 “fEHT, RA7, 40
The teacher employed a new teaching method to help young students learn English.

EIRAT Fr 8 W YRR F A FIEE,

Painted on a five-metre-long silk scroll, it offers an important insight into life in
China in the 12th century. (page 39, lines 1-3)
ELT—IRTIOR KRBT ER L, iEFAE AR 7 i 2 B g 2R 3 XS
A insight B8 R, TR, 0.

His article gave us a deep insight into the causes of economic depression.

M XEERNAEFFANRER T RAGEM,

The first section presents a peaceful scene of rural life near Bianjing, featuring crop

fields, a river winding through the landscape, and farmers hard at work. (page 39,

lines 7-9)
SRR I VIR RURANT-RR ) & F A 16 55, B R At 2 1A IR I e R
FEITTERR R,

A wind SyEhia, B “WEEE, fHATIATT . A0
The highway winds its way along the coast.

OB R Y R

Here, hundreds of people from all walks of life, including butchers, hairdressers
and government officials, can be seen going about their daily business. (page 39,
lines 12—14)
TEX B, AT AR WA A A2k B &7 8 L N IETENCE B OB A, A IR, A3
ISV ENER R
(1) g4 from all walks of life Zh “k H #8474l , L] AT from every walk of
life, (a) walk of life &4 “fll, BOL”, 4n.
Our members include people from all walks of life.
HATo R A K B AATE L,
(2) HJH go about B “ITT7. 40
It was a sunny day and people went about their work as usual.

RRENER, AVEF B — I F B 8 T,
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This well-developed ability, as well as the scroll’s ambitious size, allows Zhang to
show an enormous amount of detail—you could study the painting for hours and
still discover something new. (page 39, lines 19-21)
SR 39 i AR A 2 I 65 2 DA B RS A T LA R PR LT R R A
I 15 5 250/ DN 2 J R REA T B A B
(1) )+ ambitious B “FIAEZKAY”, 0.

He came up with ambitious plans for social reform.

R E T EFEASTERR,
(2) A enormous FN “EORH KK, 40

She looked so small on the enormous stage.

EERGEE L WERALBA,

PRANE X

However, some critics suggest that on closer inspection, the painting actually

exposes serious political and social problems. (page 40, lines 27-28)

R —LEPHE AR L, HEAT R A AR VLSS, & R B i 55 B _E a5 T /™ B BUR

At 2 )

(1) RECHAELINEIE  F 2 Sy BB AL, E A — NG Z . (i
HH L0 AT % 1 e 3L S5, S DU IS 2 AL, R) DI S 8 5 B A “ B IS
K7, B T IRSCHP SR B — L840y, | b A AR 7 AT AR B AL

(2) HJ inspection B oA ‘R, A, HM”, .
The experts carried out a thorough inspection of the plane’s engines.
TERAMRAR LT LA 5%,

(3) HIH expose Bh “HEEE, BT, U
The film exposes the horrible crimes that people committed against animals.

X YEET AN AT 697 6 AT

In fact, the Northern Song Dynasty was in decline by this stage. (page 40,
lines 33-34)
FL B BB, R EAE R EE T .
A decline 28 “ T, IR, 32VE7, AH:
There was a rapid decline in unemployment since the new policy was carried out.

FBORE WG, kb ABRRW D,

Its value is down not only to its great scale, artistic quality and attention to detail,
but also to its representation of daily life. (page 40, lines 37-38)
ERPHEANAE T HEZ K, AR, B, i Bab e T3 H S r s,
] be down to =2 “HET”, .

His success is all down to his amazing willpower.

By 2 2 2 1B TR A BB,
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Such is its worth that several later emperors even asked the most talented artists of
their day to make copies of the scroll. (page 40, lines 38—40)
X R E A E AN 2 5, AR T e A TUAL R 5 2 a2 45 iA A A i 5ok 2
XA
Xag—ME%EA], such B TR E I, FAEEIRE, .
Such are the facts; no one can deny them.
F L, B AREIA,
Such a nice man did he seem that we all believed him.

MERRANE, WETRNTHAE T .

Some of these copies are now regarded as precious works of art in their own right.
(page 40, lines 40—41)
PAEH i — BE AR Bt o R I
AjH in one’s own right F°4 “FEH BT (5055 77)7, .
Kate works for a design company but she is also a painter in her own right.

PRI — KB A F TR B A G — BB

The public’s continued enthusiasm about the Qingming Scroll, even after all these
centuries, speaks volumes about the power of this historic piece of art. (page 40,
lines 46-48)
BRIV Z )5, 2 AT G BT TR B8 AN 8, 3 2 PATIE B I e Py s P i 4
ISR 1T
(1) g+ speak volumes about &k “/& PAIERA”, 40

Your small gestures speak volumes about how nervous you are.

o AR LB/ Bh 1E R DVE AR % B K
(2) #I historic oA My BFA (BUEE) By, A FF L7, .

[t was a historic moment for our country.

AT S OR LAy S Ey—

Unit 4

Poetry is an expression of one’s will. What is kept in the heart is the will, but when
expressed in words, it is poetry. —“Preface to The Book of Songs” (page 43)
i%éuz%zmedmp CH AV, —— (BRI

2/t E T ARSI (BRI CBRR 2 0 IHIAE & E /) B AR E )
TR R (FFE) Hfizli CERFY REAE RS, HAEE A, XG5
TRREA TS E SR IIRE .

Even if its true meaning appears to be beyond your grasp, you can always say

something about how the poem sounds when you read it aloud. (page 44, lines 5-7)



BRIV fARARL P o VR B AR Y LI 25 S, R 2 ] AU WX 1 7 B B W B Sk AT
A grasp 2R PR (17),4047, beyond one’s grasp 2K “ToyERRMR”, 0.

He has a good grasp of various painting styles.

oot A 2B KA Y 038 £

This essay is beyond the grasp of an average high school student.
X —RE FETREM,

As an explorer, you will not reach your goal immediately—you need to go on a
journey to a remote and unknown destination. (page 45, lines 42—44)
VERN—Z R R VRS SL R RAY B An——VRAS8E_Eik , S 7 R ARy H A
it
HH remote Fh “fwi i, fwiEE)” . G-

After two hours' walk, they arrived at a remote mountain village.

ATHAMDNRZS ATRENT — AN B 8y LAY

Poems that are easy to understand are often less interesting than those that
constantly reveal deeper and previously unrecognized meanings. (page 45,
lines 46—48)
HH L2 2 BRAEAY R , AR SEAN W7 R B B IR 22 ) L el R e B R T SCRY g o o BE A 7R
A constantly E2h “Gh4, —H , HE AWML, HIE%51E constant HIIEITA 524 -ly
FJ, constant T2 “FREE K ERY, AT, EAEZRYT . 0.

Our concept of beauty is constantly changing.

AT HF A LI LR EL N,

They live in constant fear of losing their jobs.

AT ZI AT kb B

“Stopping by Woods on a Snowy Evening” by Robert Frost (page 45, line 54)
CSHRORiD/NE) B E BT A A% - 32 ks (1874—1963) —H K32 KiL
BERNAGZAE, PR EE 20 R UEA WAL —, B TE AR
£ XRIFIE, MR CRANEARZBRZI B, T W Rk wi ) ERUEAE,
(FRARL/NGED w, — (0 B DT AL B N 2235 BB 21— P R ] 2 R IR R, I
PEIERC Y, B ARMRAR AN (NN BT, R ST/ . X e REm FRATB R T ATE
PRAB TN 2 18] i R 2R OF & DB, 338 T R A NAEFIAE 2 L%,

As long as the journey of poetry reading makes you feel something or lets you
perceive another level of meaning, it will have been worth your effort. (page 45,
lines 57-59)
HEERR 2 IRBELEARAE FTEAE , B LR & B A — 2 & S0, IR 1t 2 (A3
) perceive BN YRR, BN, KR, 0.

| didn’'t perceive anything unusual about his behaviour that morning.

ARE L REF AT 27,
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Instead, they advocated going back to nature. (page 48)
FHEC, ARATERAB R H 2R
H)H advocate T I, SRR 4RMB™, 0

Do you advocate banning smoking in all public places?

X RN I B — B R A RO o

“The Road Not Taken” (page 50)

CREEFERIEE) =2 H%E - P HRAREZ —, XEFHE T —DALT NER
B VN ERME R, At R e T IRAR NS A, [F]I SR o Ah— SR I ST
M, B8 RXE TR EENESR, AR TP N AETE B E A, R
VYT BT R — = AT, S AT IR, B v A T sk

Equally impressive is Li Bai’s free expression of strong feelings, which breathes
vitality into the lifeless objects he describes, and which distinguishes him from
other landscape poets. (page 54, lines 29-31)
IR N DGR ZIH 2 28 i SN IR Y B AT %, Xt T Ry T anl A T
AL, bR BT AR LKA
g distinguish T4 “BCA - BURHIE, @A 3T 80T AR “Ka3, BN, i
AR, 5T ER 1R from B between, 4l1:
The male bird is distinguished from the female bird by its colourful tail.
HERELFAE AATHS,
He could no longer distinguish between imagination and reality.

PR T K g 2 AT

One such poet is Ezra Pound, a 20th-century American poet. (page 54, line 43)
TR S E R ARG - TR A —{L,

BRUEHL - Jetl (1885—1972), EEFF NFISCHFIFS K BRIRFFIIZ S E AR
AN, PEREMEE R F K HEDBE (Fenollosa) HYZEIC H B IEHH ) — sy iy
W EE R (B (Cathay), T 1915 4 4 AR, R TR WA HZETE,
Lbr b, (REAE) HRITFEA EECNRERREIERE, AR ESC S . PRS2 BT
FE P SE B TE SR RE B E R Il 1 E PR SE BB IR, 6 B AT A
HH—#r, N I7 R 76 A7



Grammar notes

Unit 1

AN ERAEEIBFFRIE

1 ghia e DAE R AR ETE. .

To cook Chinese food is not easy.
Bhia) A E AR T R A B A it AR A E N E TR, W

It is difficult to find a true friend.

2 i AT DAE R R ER R . 0
His aim was to cheer me up.

3 A E T DAL for 510K, R A E RZH iR, .
It would make me very happy for her to win the election.

4 A ERVE R ERRER, W A e, .
It was a great honour to be invited here today.

The festival is To be held next Friday.

Unit 2

af1ia) -ing FERAEFIBFIRIE
1 B -ing LAl DATEA] P AR 20, 0.
Swimming is fun.
A -ing B AL R AR LB, A Al DUR A 208 it A0, .
It's ho use crying.
2 Zhid -ing I a] DATE R AR IA R 2215, WS -ing TR A F =GRS A
advise, avoid, enjoy, escape. finish, imagine, mind, practise, risk. suggest 55, 1.
We enjoy reading English stories.
Have you finished typing the report?
3 B -ing AR DAE ) A AR MR B4 . A
I keep fit by swimming.
4 Zhid -ing AR EER Y EAR S TE RS, .
Your coming to visit is a great encouragement to us.
There is a good chance of Tom's getting well again.
5 B -ing IEAAE BRI EIER A AAEBEER, 0.
Being praised by the teacher makes me happy.
Jack escaped being hit by a car.



Unit 3

&1 -ing £ FNENIE] -ed F2AEFRIE

Bfin] -ing 0] DATEA] A AR R , 3 RO BT BA RYHFE. 0.

The novelis inspiring.
in] -ed B30T ATE AT AR, Ul ETE AR, 0.

We were excited to hear the news.
Zin] -ing FEANERIE, W B Y 2 -ed TEXAVERIE, WA, .

The story is touching.

We were amazed at the sight.
Bhin] -ing L HIBN1A -ed TEAAEFRE RS S R F H PR, 5 # A R IR =i,
{HRT LA very , greatly <53 7m A% B B9 BRI Hg AT 2 4. 40

The football match was very exciting.

She is greatly pleased with the results.
A B -ing FEAXFIR EIEFRIN A, XN B -ing AR AT A A 2 8 11
HHEEE., .

My aim is everybody’'s having a good time.

My job is teaching primary school students.

Unit 4

R ERNIAILRIL
e R A S R R i) -ing T URIEN IR -ed X, e il P AR,

IR RE EE RERANE . W HR:

I RE
ﬁg Et Yy Ay N Y » N AY »
FiE i Rk ETE PRiE tME
B A E = Vv Vv Vv Vv Vv Vv
i -ing TR v v v v v v
B -ed B v v v v

1 AEEESEEEE . S A E S 30 -ing XX
(1) A AE Az -ing AR ATER R MR LR, A SE LR A

A EE it U, AERXET AR, .

Collecting stamps is my hobby.

It is my hobby to collect stamps.



(2) Zhid -ing JEAA BB it AU, A -ing IEUE T AR, 0.
It is no good pretending to know what you do not know.

It is no use complaining.

AREE S IAAE R 3 A E N5 31 -ing B

(1) #F afford, agree. arrange. choose, claim, desire, expect, fail, hope. intend,
offer, pretend. promise, refuse, wish Z:aidlJ5 , FEshiA A € XMEEIE, W.
Mike offered to help me.

Tom promised to go with me.

(2) 7 advise, admit, avoid, consider, deny. enjoy. finish, practise. suggest 53]
16 DA% burst out, give up. insist on, keep on, put off 4515 J5 , #2514 -ing
EAEEE, .
| considered going to see himin person.

Everyone burst out laughing.

(3) 1 like, love, begin, start £53f3d J5 , WE R DARE SR A E AR 2215, W r] DARES)
1] -ing L AAREE T, (H T F KRR, Bl AR . 4n
[ like singing. = I like to sing.

It started raining. = It started to rain.
(4) 7t remember, forget, regret, try, mean 25315 , BE W] DARE iR A 8 AAE=1E,
WA PARES) A -ing JEAAEEE (BT FHE SRR, 0.
| remember seeing him before. (& IB/FY 2 Wb, )
{ Remember to tell him about it. (GTAF L 3X 2 & ,)
I now regret telling the lie. ({INAEFHEIRIET )
{ | regret to tell you the bad news. (& AR &R X N FRE R L)
(5) MiEE—BUA DR -ing IEAEEE, 0.

How about coming with us?

IR ESEERE . ShiA A 5, 3hiA -ing X5 3R -ed FEX
(1) Al AE An] AR ) A A EZGE , B B A e AN A, shin] A sUnT LAT 2 45
Eif. shAAESERE, AT to \TARIE, .
My purpose is to help them.
My hope is for all members to come together.
All'l did was (to) give him a little push.
(2)  3hiFl -ing RIS -ed FE 2] ATER) A IAVRSRTE , BRA B A RFIE BB IR,
A -ing A W] PAZR BIEFTRINA . 0.
The book was so interesting that he almost forgot the time.
He is very concerned with the matter.

This is asking for trouble.
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RIRTES A E T - shia A L 3hiA -ing 2580 -ed FERX

(1

2

iR E AR E B H Fon R 2 R AR, 3 -ing LR B Fom ek L
1=, g -ed IEAMEE BEE RN CERAEMFBFRPEE XL, .

I have a meeting to attend tomorrow.

The boy standing there is my friend.

Jack cleared the fallen leaves on the ground.

Many students like to read novels written in English.

i A E MBI -ing B E TR ] AE B e, .

The building to be built in the square will be a new library.

Do you see the house being built over there?

RIETES ARG  shia A 3 3hiA -ing A 580 -ed FEX

(1

2

3)

A A E SARIRTE P AFOR B 8 4528 , 3hiA -ing FEX AR -ed AR
TE A AR I ] SR PSS E  A:

Susan came to see me.

She lived to be one hundred.

| sat there waiting for him.

Deeply moved, | decided to follow his example.

ghin] -ing EAHA E 3R, 30 -ed A BABENE X, .
She was in the kitchen preparing dinner.

Compared with you, we still have a long way to go.

ghin] -ing L XNERIERT A e, fe

Having finished their work, they had a good rest.

ARIETES AV EAME  ShiA A 3 3 -ing 2580 -ed FERX

(1

2

3)

T£ expect, forbid, force, order, permit, request, warn 28315 J5 , 5 4% “44 1A/
Himl+ iR A g " 454, shia A XVERME, 0
We can always expect him to help us.
He warned us to be careful.
1t see hear notice, watch  feel £:3fiA] J5 , W] AN to RYBNRIA & AEAME
FORBIER A SRR X Lo iRt ] DA R -ing JE X AEAME , FoRshEIETE
AT, e
I saw him cross the street and enter a shop. (R F WAL F T L BRE# T
—XHE.)
| saw him crossing the street. (% & WM IE AL 5 # )
Bl -ed T AAEAME R R BB B L, 0.
How would you like your hair cut?

We must get our work finished by 10 oclock.
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Wordlist 1
(by unit)

LA K FOK T & BN 8 LA iE B 4 5] P T A0 A e A k2 5, O R A8 TR A R
XF ¥ P Qa0 A iaFe skt B, ok 6998 K (B8 & P R RAZAT & (2017 SRR 2020 F

1517 )) L Z 91 6933) 0

Unit 1

mood /mud/ n. 1%, 01 A5 5E ()
combination / kombi'netfn/ n. 2541k,
Ak B IR A (2)
do the trick =2, Z/EH , 52 H Y (2)
creamy /'kriimi/ adj. W) s BT,

JEE A s IR A (2)
flavour /'flerva(r)/ (AmE flavor) n. B, IR 5

R R

vt 45 JEIR, TR T ()

greedily /'gri:dili/ adv. 53851, 0.0 (2)
gently /'dzentli/ adv. 32, G FIHY (2)
dessert /di'zsit/ n. (J)5) AL FHE ()
association /3 sousi'erfn; a,soufi'‘erfn/ n. I
LR st A B A, 22t (2)
vary /'veari/ vi. (FRIFIE ) 2540, 225 s HH 57,
ANIF]
vt. AR HE B (2)
link /lmk/ ve. BEE , HH RHE 48 - BB OK
n. JRE, B KR Al s 5542 (3)
emotion /'moufn/ n. 1EIEK, 3R FI AR , I

e (3)

saucer /'soisa(r)/ n. BERY), B0, K4 (3)

*vinegar /'viniga(r)/ n. it 3)

native /'nertrv/ n. HAETHEE (EEH) 1A
A A

adj. B A s 220 1778 (3)

salty /'so:lti/ adj. B, Sk 3)

sour /'savo(r)/ adj. BRI, B TRWRRY s 181
vi. & vt. () 2238 A8 0K, BRI 3)
cry out for iHYJFE 3)
relieve /ri'lizv/ ve. R, W5 M, iR (3)
bond /bond/ n. A7, BEFR TER, 4G (3)
security /sr'kjuorati/ n. &4 AR s AR %
BRI FHAR , PRAIE (5)
generate /'dzenarert/ vt. 774, 5 (5)
calorie /keelori/ n. &, FHE; T+ (5)
digest /dar'dzest; di'dzest/ v&. & vi. 1k ;45
2 HfR
/'dardzest/ n. FHEL, (T (%)
lower /'lova(r)/ vt. FEA, I8/ s 8- AR,
i
adj. ST s TEREEBAY s IRE R Q)
cycle /'saikl/ n. 683 BAT%, LS
vi. JWBEATE (5)
enhance /m'hans/ ve. #5158 (6)
throw oneself into ¥ &F, #ET (6)
boil /botl/ vt. & vi. k7K () #BlE  (6)

fry /fra/ vt. & vi. JHEE, AT (6)
steak /sterk/ n. ZF-HE; PIHE, FIBR (6)
pan /pen/ n. FHR, TR (6)
impress /im'pres/ vt. & vi. fEAR, 4B T

RZVENZ s =R (7)
buffet /'bufer; 'bafer/ n. BB#%& (7)
bay /ber/ n. (HFFEHIY) 12 (7)

scenery /'simori/ n. X5, 5o G5 (7)

bet /bet/ n. T, Mgy it diit



vi. & vt. (bet, bet) FIEHE, $T0 ; BLL (7)

atmosphere /'&tmosfio(r)/ n. 4R, 55 ;s K

AU R (7)
out of this world #f (8(3£%) 15415 T, 3E

JU, IRy 9)
version /'vaifn/ n. AR, AR UL A (9)
filling /'film/ n. (KEAZERY) 14 )
elderly /'eldoli/ adj. FL08BKI), £ TH2EH (9)
bake /berk/ vt. & vi. HLJ% ; HEfif ©
flour /'flava(r)/ n. TEIH} )

adorable /o'dorabl/ adj. W ZH], i N EZH(9)
mild /maild/ adj. AT, IRRAY s BEFIRY 5 T
Y s A ERY )
*tiramisu / tromr'swy/ n. $FEHKTR 9)
bakery /'berkari/ n. it (KF) 15 )
*layer /'lera(r); 'lea(r)/ n. |2, FZ; 2K (9)

cheese /tfizz/ n. T8, WT 9)
bitter /'bita(r)/ adj. VREHT s BELAYT s 2 A ME
1LY s U FERY 9)

cream /krimm/ n. W37H, FLAG s IFHRFE 9)
*ingredient /in'gri:diont/ n. ¥k, B4 %,
BR )
loose /luis/ adj. NZ LR s K& E 01 s F

R s FERAT s BRAA Y (11)

let sth loose B iLAE: (11)
*chilli /'tfili/ (AmE chili) n. HiHl (11)
pepper /'pepa(r)/ n. FHHL; AR (11)
Sichuan pepper 7E# (11)
onion /'Anjon/ n. ¥E2, A3k (11)
spring onion /N, &2 (11)
damp /demp/ adj. WEH), TER (1)
foggy /'fogi/ adj. GFE R, FHEHEM (11)
dynasty /'dmosti/ n. ¥, 1t ; £5 (11)

expand /ik'speend/ vt. & vi. 3EA, § K 3
Ji&, K Olg5) s, ik (11)
multiple /'maltipl/ adj. $t2 2019, ZFE1) (11)
*sauce /sois/ n. FMRIT, % (11)
plain /plem/ adj. *hERHJ, R EH ;s THER)

slice /slars/ n. Wy, v s #090 , A5 80
vt 8- PR s UIOF, #lmk (11)
chef /fef/ n. 5}, B (12)
property /'propati/ n. PET, FE0E; BrE Y, T
7 s ANBl (12)
appropriate /o'proupriot/ adj. Fi&Ef  (12)
estimate /'estrmert/ vt. fhiit, i
['estimot/ n. At s AATTHIRIA (12)
consume /kon'sjumm/ vz. Wz, W8, 1 HFE, #E

(1D

B UIRMVEL . RER BN 1H]) (12)
hit the spot fiff N\ &, IEA T (12)

“Cantonese / keento'niiz/ adj. | AR N (8301k)

i, BERY

n. (pl. Cantonese) ] RN BB (12)
*dim sum /. dim 'sam/ n. 50 (12)

essential /i'senfl/ adj. WhANT]/DHY s AR,
B (12)

innovation / mo'verfn/ n. QI3 , BIHT ; H /8

8Bk (12)
concept /'konsept/ n. M, Wi (12)
stimulate /'strmjulert/ vz. 123, B s H3L,

e (12)

appetite /'@prtart/ n. AKX, B 1 3RZIEEE (12)
delicate /'delikot/ adj. ¥&E(HY, KEAMAY , K%

(5 DAY, ZyHER, HES5HY (12)
emphasis /'emfasis/ n. (pl. emphases
/'emfasiiz/) FEVE , EM ; HE (12)

steam /stimm/ vt. & vi. 7% UK 75K
n. JKFE 28BN T KR (12)
gram /grem/ n. g (13)
cabbage /'kabidz/ n. B, &3 (13)
wrapper /'repa(r)/ n. (Bm5H) EEME,
LR (13)

mixture /'mikstfo(r)/ n. IREYI IRA, 454 (13)

edge /ed3/ n. i1, i1%; T (13)
apart /o'pait/ adv. JHEF s o3 FF KRR (13)
fall apart fERE, B 5L ; B 5t (13)



Unit 2
*Austrian /'ostrion/ adj. BHBFIAY , B F]
NG (15)
composer /kam'pouza(r)/ n. YEHI K,
Vb (15)

symphony /'simfoni/ n. 2205k, M H (15)
*concerto /kon'tfeatov/ n. P2 i (15)
“Polish /'povltf/ adj. W=/, B2 N, =

THIY (15)
compose /kom'pouz/ vt. & vi. fEHl ; 41T ; 15
5 (4H (16)
deserve /di'zawv/ ve. {E15, W15 (16)

tear apart ffi (KREVIRIN) 538,53 (16)
pleasant /'pleznt/ adj. 2 NG, FI &Y 5
KPR, IR (16)
whisper /'wispa(r)/ vi. & vt. HiE K& ; 7L
T YU
n ARE BRI E T ES (16)
dramatic /dro'meaetik/ adj. ¥z O, 51

HH S R B S5 (16)
weep /wiip/ vi. & vt. (wept, wept) 5837,
il (16)

overcome /,0uva'’kam/ vt. (overcame,

overcome) 52 --- AR s vo I , i

e R (16)
sorrow /'sorou/ n. 45, s 0F (16)

*grave /grerv/ n. B 0T, KA
adj. "B R (16)

transform /traens'tom/ vi. & vt. (#) 25,
(fiF) BouL, (fiF) %tk (16)

forever /far'eva(r)/ adv. 7Kt ; £ A M Z A2 (16)

combine /kom'bam/ vt. & vi. (ff) Gl&r;

(fif) 456y, (i) RE M HHH (16)
rely /ri'lar/ on {8, {KEE s (5 1F (17)
blues /blu:z/ n. (the blues) &k,

RV DUAR, 261 (17)

folk /fauk/ adj. R[EIf, RAGH)

n. A s AT &AL KA (17)

tune /tjun/ n. #E, f7
vt. WE s TAE 5 R (17)

*lyric /'lirik/ n. #A] s PG HF

adj. FT1EH s IR (17)
throw in Z=3% , BN % (17)
for good measure VEHFIMETR (17)
rural /'rueral/ adj. £ R, LAY (17)

surroundings /sa'raundinz/ n. JEF, #1355 (17)
*heaven /'hevn/ n. H SR 2 Hi (17)
*breeze /brizz/ n. fHUR, 1R (17)

guarantee / geeron'tiy ve. SRIIE, THEL Bl R A

(7 i) Sefbfriz
n. PRIk, LR PRMEER (17)

jazz /dzez/ n. Btk (19)
arch /aitf/ n. #t7;#E (19)

adaptation / edeep'terfn/ n. A, LE A,
(19)
communist /'kpmjonist/ adj. 3£77E LK)
n. JEELEE (19)
*invader /m'verda(r)/ n. i3 AR IZEBN (5
EPIN L= (19)
consist /kon'sist/ of Hi -4 (B (19)
defend /di'fend/ vt. & vi. £/, s HEHE
g (19)
*solo /'saulov/ n. JhZE, Jhng
adj. M B s MIER), 220 (19)
flow /flou/ vi. Jit, T s s FoW s ki
n. Ui, s s B s Tk (20)
*spacecraft /'speiskra:ft/ n. (pl. spacecraft)
R CRAT) 2%, FHl Wi (21
solar /'soula(r)/ adj. XFH) s KFHEER) (21)
greet /grizt/ vz. [, YL, $HIF 1)
get down to (doing) sth FFIAHEEDE, FFif
INEHEE (EO0FE) (21)
suitable /'sw:tobl; 'sju:tobl/ adj. G, 1EH
[, 1 24 1Y, 5 Y (21)
recording /ri'ko:dim/ n. 3, U 44510

I8 Y.



.08 @1)
distant /'distont/ adj. FE&ITHY, TLALHY , ARE
[ s ¥R IR I 5 I8 3R 1) (21)

volume /'voljum/ n. &5, W (AR, 2541,

Eo5 8% ] (23)
stare /stea(r)/ vi. [TEF , B, T
n. BT, e, {40 (23)

breath /bre6/ n. WP 2SS —IRIRA R 25
s TlE, 14 (23)
unusual /an'juzual/ adj. FrRE), AFHAY
MR , 5 AN R (23)
grab /greeb/ vt. & vi. W5 | IUE =L UK (23)
sweep /swiip/ vt. & vi. (swept, swept) 4,
R AT WGE s TH R
n ATH,EH (23)
disc /disk/ (AmE disk) n. 1B 5 YR, Y6
[R5, 18] (23)
complicated /'komplikertid/ adj. = 7=,

TERY (23)
*lane /lem/ n. (Z1a]) /NI s /NS s 7038 5 H38
iZk (23)

accompany /o'kamponi/ ve. [5[R], Bk
B, 5 R R A SR (23)
expectation / ekspek'terfn/ n. 755 , W ; il
B, T I, Fe (23)
remarkable /ri'makobl/ adj. I LAY, T F
), R, SIAEH R (25)
stream /strimm/ vi. & vt. BETAT, W3 Hi,
Tl
n./NEs (N) i, () i (25)
enthusiastic /m Ojuzi'estik/ adj. #EH,
POy (25)
handkerchief /'hankot(if; 'haenkot(i:f/ n.
(p!l. handkerchiefs or handkerchieves)
FE, 48D (25)
vast /vaist/ adj. K&, LR, BRI (25)
gifted /'giftid/ adj. B A1), R (25)
reputation /repju'telfn/ n. 4%, %45 (25)

brilliant /'briliont/ adj. BE#), 5 2 507 5

TP H s AR 5 B 52 (25)
prediction /pri'dik{n/ n. Hi 5, Hi (25)

extraordinary /iIk'stro:dnri/ adj. AF# ),
LR BRI, 2 N arsy (25)
depress /di'pres/ ve. AR, HVHTE ; (74 2%,
HEAFT (25)
upset / ap'set/ adj. MY, R
/ap'set/ vt. (upset, upset) {5 ; B HL;
T8 (25)
possess /pa'zes/ vt. A (i) s #A ; AL,
e il (26)
abandon /o'bandon/ ve. 1k, iFE, ANHA

HUEDICED (26)
all of a sudden 25k, Ji (26)
*orchestra /'okistro/ n. 5% B (26)

desperate /'desparot/ adj. 45 ; AN E I
Y s I T Y s ™ EE Y (26)
uplifting / ap'lifty/ adj. % NIRATHT, BN

NG (26)
ease /iiz/ n. 755 , 585 s &F ik, ik

vi. & vt. (fif) FER, s (26)

genius /'dzimias/ n. KK, K5t KA (26)

variation / veari'etfn/ n. 222, AF 22 il ; A8k,
AR AR AR (26)
chorus /'kowras/ n. GV ; BT GIEH (26)
grand /greend/ adj. R, A s AL B,
B (26)
*finale /fi'nali/ n. RIREE, 435, 457 452 (26)
“rhythm /'ridom/ n. 1723, B, 30 A (27)

Unit 3
“portrait /'paitrert/ n. H1&, ¢S EAZ  FEAH
ik, 4 (29)
landscape /'leendskerp/ n. £ A K 5 K5,
§ o) (29)

wander /'wonda(r)/ vi. & vt. [N#E, 184 ;&



2 s B Wi 3 (30)
gallery /'geelori/ n. JR&WETH , K s FJAE , £ 5
P SE TR (30)
decade /'dekerd; dr'kerd/ n. +4F, T4F#H (30)

mostly /'moustli/ adv. EEHL, —ftH  (30)
pond /pond/ n. JtIE, Kt (D)
*canvas /'’kenvos/ n. HAF, MG (31)

neighbourhood /'netbohud/ (AmE
neighborhood) n. X, 3 X ; 4RI Y
o7 (31
strike /straik/ vt. & vi. (struck, struck) %
SRABF 48, All 5 4T 5 28 s B2 R ()
n. B3804 (D)
setting /'setmy/ n. 58, & B HE 31
like-minded / laik 'mamdid/ adj. FH3EAH[R]
), AR FH Y (1)
liberation / liba'retfn/ n. fifHC, 2/ (31)
opposed /o'pauzd/ adj. BIRNIFRT s R F1
i 31
as opposed to FE/RXTEL) 11, #HX)F (31)
dominate /'dommert/ vt. & vi. £ EA
EE (S AR SC, 3500 5 o5
ZERvine i (D)
employ /im'plov/ ve. iz, EH A (31)
brushwork /'brafws:k/ n. (HZ ) 2 fl, HH
VS (1)
realistic / rir'listik; rio'listik/ adj. IEEY,
PARAN AL Y s SR B, SEBRAY s B Y (31)
essence /'esns/ n. A<, A5 HE s FkG AT (31)
vivid /'vivid/ adj. B, BERRAY s AE B (31)
vision /'viz/ n. TEULEE A7, IR S (31)
display /dr'spler/ ve. B9, @it s Bon, R
n. BRI, Y s R R (31)
worthy /'w3:01/ adj. {E1% (BVAR) -1 H
1REEAIY (AR B (31)
calling /'ko:dlmy/ n. BV, Sl fidy/Ee (33)
shade /ferd/ n. 5235 G BAL - (34)
bathe /betd/ vt. LA (Jt.2k) W, 8 5, fFRIA

(TEYEERE) 5 HKiEE (34)
*pixel /'piksl/ n. % (34)

wage /weids/ vt. JFh, %5l
n. (EHFFRIRGY) T, T8 (35)

campaign /kem'pem/ n. (E1%) &3, i25);
A%
vt. & vi. Kz, Z g5 (35)
architecture /'akitektf{o(r)/ n. BT, &
HURAE s I (35)
toast /toust/ n. MET], FETHEL Y s T8, BUIE

vt KRR R S HRUEE (37)
garlic /'ga:lik/ n. 7%, Kar (37)
mushroom /'mafrom/ n. EE%E (37)

arrange /o'reindz/ vt. & vi. BH, 11 B 2k,
H (37)
raw /1o/ adj. REMTH, HIRRAESR) 2E

F), R Y (37)
*scroll /skroul/ n. KB, B4 (39)

insight /'msart/ n. A&, T f##;FHE 7, 548 (39)
crop /krop/ n. FERRAEW W8 & (39)
wind /wamd/ vi. & vt. (wound, wound) 1
i, YE I s b 2% i (39)
sail /sel/ vi. & ve. (M) WUAT s BT 2 5k (i
H) s
n. W s FEMiAT (39)
civilian /sa'vilion/ n. “FR, ZHE, R (39)
all walks of life 47450k, &8 A% (39)
butcher /'butfa(r)/ n. IR, Bk (39)
go about sth fCT ML, kLIS (39)
apparent /o'paeront/ adj. T 5 W, WH S

T, W (39)
*ink /mpk/ n. 27K, 8Bt (39)

*perspective /pa'spektiv/ n. B S, W
K5 BN 7 5 B0, S5 (39)
precise /pri'sais/ adj. Z0E), KEAURY ;s HERf
(), R Y 5 e B 1Y) (39)
ambitious /@m'bifos/ adj. 7KK, BERY;
BEOB, AT (39)



enormous /1'mommos/ adj. E K, JEKIFI(39)

comprehensive / komprt'hensiv/ adj. 4xTd

1, TR SR AT (40)
clothing /'kloudmy/ n. KR, A2 (40)
temple /'templ/ n. J&F*, FFBE (40)

structure /'straktfa(r)/ n. BEFY) s 544, 1)
SRy A4 (40)
overall / puvar'a:l/ adj. T, LR 1)
adv. 4=3F8, Bt — ek, RIK E (40)
critic /'krrtik/ n. #EIER, RS I, Bk

VIEEPN (40)
inspection /mn'spek{n/ n. ¥4, & &, Bl ;
RS (40)

expose /1K'spovz/ vt. 155 , 558 s s , WHE s
o 52 5 (4 il (40)
political /pa'litikl/ adj. BUART, BURFRY , BUY
F) s BUSERY , SEIRHY (40)
soldier /'souldzo(r)/ n. AN, L& (40)
crisis /'krasis/ n. (pl. crises /'kraisi:z/) f&#/L,
&3k s EXERT 2, 5 18 (40)
decline /dr'klam/ n. 3R, 3%, Wb, T
vi. & vt. BV, N IR IE TR s 4 (40)
overthrow / auva'Orau/ vt. (overthrew,

overthrown) #EEH, 1718

/'suvabrav/ n. HER, 4TH  (40)

be down to i -5 (BiE &) (40)

*scale /sketl/ n. B, JE I SE90, P s 1 5

H (40)

emperor /'empara(r)/ n. 27 (40)
in one’s own right £ B B %%

(=% 71) (40)

outstanding /avt'stendm/ adj. FHEH, A H

15 2 Y, BHR Y (40)
exhibition / eksr'bifn/ n. FEY, & (40)

rare /rea(r)/ adj. ¥/ Wy, FEILA W, 2
psil] (40)

speak volumes about 773 HH , 15 7E K H (40)

historic /hi'storik/ adj. Jist FE2 1) F %

B A Y (40)
career /ka'ro(r)/ n. &JJ7, Foll s A, Bl (41)

Unit 4
“barren /'baeron/ adj. ZIEW), AEBH s AR
S (43)

frozen /'frouzn/ adj. Z50KH, UKE) s 13 0R

) s VR (43)
imply /im'plar/ ve. 8- BB R,

I 5 (44)
dimension /dar'men{n/ n. J5Ta , M1 s BLER,

TRAL 4k (44)

grasp /graisp/ n. PR, e UK B 15
il s g 1 BT &

vi. JVE 405y, PR (44)
detect /dr'tekt/ ve. B3, &0, M5kt (44)
rhyme /ram/ n. $517 ; #3)

vt. Y

vi. Fl-- [6] ) (44)

complex /'kompleks/ adj. 7=, HERER)

n. ISR S A4 1K 45 (45)
contradictory / kontro'diktori/ adj. tHHF
JE XS (45)
digup &3, #4, &H (45)
clue /kluy/ n. &3, ;% (45)
cage /kerdz/ vt. 1€ (Zh¥)) RAEFEH
n. %t (45)
“trill /tril/ n. (S51%) Wi s B
vt P R U
vi. KEE (45)

interpret /m'tsiprot/ ve. ffRE, HIRE; 438
fif Ry, i s T 4

vi. Ni% (45)
patience /'peifns/ n. Tit:Lr, 21t 71 (45)

aside /a'said/ adv. 3|55, 15530 s 8, 175

- PASE (45)
set sth aside #---i—; F (45)



remote /ri'mout/ adj. fRiEHY , TR HFER 5 FEAT

Y, AREHT s TEHERY (45)
reward /ri'woid/ vt. i, KB
n. X, B EH 4 (45)

constantly /'konstontli/ adv. 1545, —H. (45)
logical /'lod3ikl/ adj. FF &2 5 s DRIV,

SR L] (45)
inner /'ma(r)/ adj. W/ORY, B s BTAIAY
PERE (45)

perceive /po'sitv/ ve. YEE ], B H - 2
(S SRR W (45)
reality /ri'eloti/ n. BLSE, SLPFRIE O s ZH5KE, 58

Y] (45)
mist /must/ n. ¥5, KIK (47)
novelist /novalist/ n. /NEF (48)
break with sth S3FHZ& KB, B (48)
ideal /ar'di:ol/ n. FAE ; M35

adj. 5EFEM, BEAERY (48)

rigid /'rid31d/ adj. A, AR s EEY,

Bk (48)
undergo / anda'gou/ vt. (underwent,

undergone) &, 4% (48)
industrialization /i dastrislar'zerfn/

n. Tolfk (48)

advocate /'®dvokert/ ve. J{P, S 3F, 15
['aedvokat/ n. Y , SCREE s BHPEIT (48)
belief /br'lizf/ n. B, G & F 100 H1F 50
(48)
era /oro/ n. BHL, A AR (48)
district /'distrikt/ n. X, 7B s #11X, XI5 (49)
*diverge /dar'vs:dz/ vi. 53 X, &5 4, AH

SR E (50)

bend /bend/ vi. & vt. (bent, bent) (f#) 4325,
5

n s, BiAE (50)

claim /klerm/ n. FEH, EHR s A B 2RI
vt BFR, AR K R RS (50)
*tread /tred/ vi. & vt. (trod, trodden) B, B,

*sigh /sal/ n. & vi. WU, BUE (50)
hence /hens/ adv. R, H it (50)

dare /dea(r)/ vi. & vt. BUF, HEL 30 R A%
H=) (53)
*dweller /'dwela(r)/ n. J& R, EiEE (53)
striking /'stratkiy/ adj. 5| NVEH W), B3EH
etz N, AREUT) (53)
characterize /'kaeroktoraiz/ (also
characterise) vt. 52 BU4FIE, PA--- 8L
Bl B ALl , 220 1] (53)
Confucianism /kon'fju:fonizom/ n. /&R, f#
2L, LT (53)
*Taoism /'tavizom; 'davizom/ n. JEHL, EF (53)
*legend /'ledzond/ n. f&Z UL, G475 s (57
N (53)
encounter /m'kaunta(r)/ ve. fHIRFEF], 72 4h
38 I 5 8, 5]
n. FB, T8 , whos (53)
*nourish /'nartf/ v. 5537, K #0597, W57 (53)
numerous /njumeras/ adj. ARZ M), FZHI(53)
*glorious /'glorios/ adj. 7R, YR M) AR

(), REREL ) (53)
*boom /bum/ n. (5 MZTHEZH) #HE,
ok
vi. K, B, EoRE (54)
stability /sto'bileti/ n. T (1), R (M) (54)
tolerant /'toloront/ adj. SEZHY, 221 5 BE
fiif - 19 (54)

liberty /'liboti/ n. HH (54)
*unconstrained / Ankon'stremnd/ adj. ~3Z%)
WY, B (54)
vitality /var'teloti/ n. 426y 11, 1% 11, #E (54)
distinguish /di'stmgwif/ vt. & vi. R - FIFHE,
BEARIT s a0, Foil A AR (54)
*exaggeration /igzeedzo'rerfn/ n. K, 5K (54)
*metaphor /'metofa(r)/ n. W&, Bl (54)
representative / repri'zentatrv/ adj. #AH],



A REER

n. BN Y), RBEHEANY) A FE (54)
frost /frost/ n. 75 s Fa 1% , "EFE RS (54)

cast /kast/ vi. (cast, cast) F 4t [\ - LA (FI
2R AL RIRA A

n. AR 53, (54)
owe /ou/ vt. R (1%) s % (%) (54)

debt /det/ n. A‘ﬁ%{ﬁ ) ‘I‘%X [} A@\ﬁ% H %%ﬁj{ ) 9_'\;%—( 9’

i g5 (54)
*fascinate /feesmert/ v. & vi. RIS |, 43 (54)

entitle /m'tartl/ vt. (usually passive) %+ iy
& s A BN, A G A (54)
blame /blemm/ vz. 38 94T, 378%, $57¢

n. 5oL, i, HE 5T (55)
allowance /o'lavons/ n. HlG, %M ;s FRE &
PiR5 (55)
make allowance for #&i5; % &3], {1
3 (55)
“triumph /'tratamf/ n. E KA, KA,
F R HEF]
vi. ¥, 8k, BEE (55)
*impostor /im'posta(r)/ n. &4 TEE, B4
1T (55)
unforgiving / anfo'giviy/ adj. BT s ANGe
NI, ANTEZS ) (59)



Wordlist 2

(in alphabetical order)

P AL TEE AN 3 LT Ao B 5 453 7 BT @800 £ ia fe 2 i, TR A5 T 5 Fo h it
XF R ety LA fesdiE, o 0938 & (5l b B RAZAR A (2017 SR 2020 F

1517 )) LR Z 91 938)0

A

abandon /o'bandon/ vt. H 1k, FE , RNEA
EIETIR g (26)
accompany /o'kamponi/ ve. B[R], B fE s £
b, 5 R A s R 2R (23)
adaptation / edep'terfn/ n. BRA, LG A
TE Y (19)
adorable /o'dorabl/ adj. AT Z ), i N B (9)
advocate /'edvokert/ v. $H4P, %, 1748
['eedvokat/ n. Y, SCIFE s HEFEEIT (48)

all of a sudden ZE8%, fEH (26)
all walks of life #4780, # 2% A (39)

allowance /o'lavons/ n. NG, %M s R4 s

1e4k (55)
make allowance for {&i5; % B3, ftit
£ (55)

ambitious /em'bifos/ adj. FKH, BE;

A E O, AL (39)
apart /o'pait/ adv. SHEF I AR (13)
fall apart BRE, % i 15t (13)

apparent /o'peront/ adj. L. 5 WL, HH 5
i, B (39)
appetite /eprtart/ n. BAK, H 1 3RIBE (12)
appropriate /o'provpriot/ adj. FiE)  (12)
arch /axtf/ n. #t7;#t (19)
architecture /'akitektf{o(r)/ n. BH KT, &
SR s AR (35)
arrange /o'reindz/ vi. & vi. B3, 7 E  ZHE,
HE (37)

aside /o'sard/ adv. 3|55, 165571 85, 1+

- PASD (45)
set sth aside #---7(—31; B (45)

association /s sousi'erfn; a,soufi'erfn/ n. B
LEBRR e B A, 2 ()
atmosphere /'etmoasfia(r)/ n. <5, S s K
AU ER (7)
*Austrian /'ostrion/ adj. HHBFIAY, B F]
AHY (15)

bake /beik/ vt. & vi. #H% ; JEhE )
bakery /'berkori/ n. £ (REE) 15 )
*barren /'beeron/ adj. ZIEHT, RNER s AR
M) (43)
bathe /betd/ vt. LA (J64k) Wi, 78 5%, IRIA
(TEOLZ ) s KUt (34)

bay /bet/ n. (ST 75 (7
be down to H---5 [ (& MK) (40)
belief /br'lizf/ n. B, G & F 100 MHE 50

(48)

bend /bend/ vi. & vt. (bent, bent) (ff)$72,
it

n. #1734, BiE (50)

bet /bet/ n. $T0, WEVE s Fiit, {1
vi. & vt. (bet, bet) T, FT s B (7)
bitter /'bita(r)/ adj. WY s IZLAT s 2 A
iy 5 IE 9)
blame /blemm/ vz. 8- 13%4&F, 28, F55¢



n. oA, 3i6%, 51 (55)
blues /blu:z/ n. (the blues) &% &,
WA s DR, 3845 (17)

boil /botl/ vt. & vi. FIHkKFEs () ¥  (6)
bond /bond/ n. A7, R TR, 4G (3)
*boom /bum/ n. (5 MATESHY) B,
R
vi. GE K, Y, B8 B % (54)
break with sth 53FZE B, B (48)
breath /bre6/ n. WEIRAYZS s — IR A RIS

s, 5 (23)
*breeze /brizz/ n. X, F1 X (17)

brilliant /'briliont/ adj. BE#H), 5 2 =0 5
Iy s AR Y s B 52 Ry (25)
brushwork /'brafws:k/ n. (HZ ) Zfl, b

S (1)
buffet /'bufer; 'bafer/ n. HBI%& (7)
butcher /'butfa(r)/ n. W, &K (39)

C
cabbage /'kebidz/ n. HiE, H 03K (13)
cage /kerdz/ vt. 8 (Zh¥)) KAEIEH
n. ¥ (45)
calling /'kailg/ n. BOll, Fll s fHidnEe (33)

calorie /'keelori/ n. £, REEHE;TF (5)
campaign /kem'pem/ n. (51%) {&3h, 1850,
A%
vt. & vi. Ziizzl, Z ks (35)
*Cantonese / keenta'ni:z/ adj. " & N (2 301k)
), EiER
n. (pl. Cantonese) "R AN BiE (12)
*canvas /'kenvas/ n. A, M LA (31)
career /ko'rio(r)/ n. &7, Folls A, Bl (41)
cast /kaist/ vt. (cast, cast) B 1] A (1
2 RAEE) B M0 IR
n. AR,
characterize /'kaeroktoraiz/ (also
characterise) vt. f&- - PJFFAE, DA~ R
AU - B R A, 20 (53)

(54)

cheese /tfizz/ n. THs, P& ©)
chef /fef/ n. B, B (12)
*chilli /'tf1li/ (AmE chili) n. (11)

chorus /'karas/ n. R ; BIE; GIEH (26)
civilian /so'vilion/ n. “FR, ZH i, FE (39)
claim /klexm/ n. 7=, EFR; A L R I

vt BR, AR BoK s R A5 (50)
clothing /'kloudm/ n. AKH, A% (40)
clue /kluy/ n. 283K, #2505 (45)

combination / kombr'netfn/ n. Z5& 1K,
e BRE, BE )
combine /kam'bam/ vt. & vi. (fif) flfy;
() 56y, () RA MM EHF (16)
communist /'komjonist/ adj. 3:77 3 L
n. L= FE L (19)
complex /'kompleks/ adj. 7=, HERER)
n. B A 4 (45)
complicated /'komplikertid/ adj. & 21, 4
Ty (23)
compose /kom'pouz/ v. & vi. 1EHH 5 2H A ; 1%

5 (16)
composer /kom'pauza(r)/ n. fEHZE,
=itk (15)

comprehensive / komprr'hensiv/ adj. 2Th

1, TR s SR TR (40)
concept /'konsept/ n. i, Wi (12)
*concerto /kon'tfeatou/ n. 12l (15)

Confucianism /kon'fju:fonizom/ n. &%, fH
¥, LT (53)
consist /kon'sist/ of H -4 (FAAEL) (19)
constantly /'konstontli/ adv. #h%,—H. (45)
consume /kon'sjum/ vz. 17, M, 1K THFE, #E
B OUFRIVEL . B R B [A]) (12)
contradictory / kontro'dikteri/ adj. M HF
JE B, XL (45)
cream /krizm/ n. Wil , FLAE s 3P Bk FE 9)
creamy /'kriimi/ adj. S W) s R T5HMAY,
JETE AR s TR B R (2)
crisis /'kraisis/ n. (pl. crises /'krasiz/) fE#L,
fERKK s EXMER %I, i & HH (40)



critic /'kritik/ n. #EPFER, TS HITFE, H

VILEPN (40)
crop /krop/ n. FERE, VEY) s U, 77 & (39)
cry out for 18I 3)
cycle /'saikl/ n. 153 ; HAT4, BEFE

vi. 5 HAT 4 (%)
D
damp /demp/ adj. ¥RERY, BTEE  (11)

dare /dea(r)/ vi. & ve. BUF, HAL 3 G K
=) (53)
debt /det/ n. NIE T, 1/ X, BURF s 53K, JGK,
55 (54)
decade /'dekerd; dr'kerd/ n. +4F, T4EHH (30)
decline /di'klam/ n. ZiR , 23, 0, T %
vi. & vt. D, NI, IR TR BT (40)
defend /di'fend/ vt. & vi. &7, B #EH
iR (19)
delicate /'delikot/ adj. K&EUH , KE 4y, K
(1) s B3, By REE, Ja 55 (12)
depress /di'pres/ ve. FEHIAR, @IHIE ; @5 %%,

FARS (25)
deserve /di'zswv/ ve. {E15, W15 (16)

desperate /'desparat/ adj. 4] A4 E K
1) s A LA 0 s 1™ EE 1Y) (26)
dessert /dr'zsit/ n. (IR)GE) #A,HHE ()
detect /di'tekt/ ve. B3, EHH, (5 (44)
dig up X3, 4, & (45)
digest /dar'dzest; di'dzest/ v&. & vi. JH1k ;40
4 PR
/'dardzest/ n. FHE, 3CHH (5)
*dim sum /,dm 'sam/ n. g0 (12)
dimension /dar'menfn/ n. J71a], T 5 BEAEE,
PRI 4E (44)
disc /disk/ (AmE disk) n. W&y JErE, 4%
[R5, (B v (23)
display /dr'splev/ vz. B, @ BoR, 7
n. WA, s BRI R (31)
distant /'distont/ adj. FEIEH], ALY, AT

[ s TR s TSR Y (21)

distinguish /di'stmgwif/ vt. & vi. R - - HIFHE,

BT DA Bl A s AR (54)

district /'distrikt/ n. X, F7EUX  #1X, XI5 (49)
*diverge /dar'vsa:dz/ vi. 53 X, ZHF 5 40, Al

s IS (50)

do the trick =2, Z/EH, 55 H Y (2)
dominate /'dommert/ vi. & vi. TE---HEA
EE (SR ARRE SR, 5

ZER v ST (31)

dramatic /dro'maetik/ adj. s DR, 51N

T H Y s IR s SRR s 55K (16)
*dweller /'dwela(r)/ n. R, FEH (53)
dynasty /'dmosti/ n. ¥, 1t ; T (11)
E
ease /iiz/ n. %55 , oy s &1, Ltk
vi. & vt. (ff) SERY, i (26)
edge /ed3/ n. i1,i1% ;711 (13)

elderly /'eldoli/ adj. T8RP, £ TH22H (9)
emotion /i'moufn/ n. 1HE%, 5RZIAYEE , i

(RN E (3)
emperor /'empara(r)/ n. 27 (40)
emphasis /'emfasis/ n. (pl. emphases

/'emfasiiz/) 5EVE, A ; B2 (12)
employ /im'plor/ ve. iz, EH (31)

encounter /m'kaunta(r)/ ve. fHIREEF] , & 4h
HiL 3 UL 5 T8 il 2
n. FB, 38 , whgs (53)
enhance /m'hamns/ ve. $25 , 5% (6)
enormous /I'nomos/ adj. 5K, FEKAI(39)
enthusiastic /m Ojwzi'estik/ adj. #IEH,
POl (25)
entitle /m'taxtl/ vt. (usually passive) %+t
s AR, A & 5EA% (54)
era /ora/ n. BHAL, AR (43)
essence /'esns/ n. A5, K5 HE s 4G, FETH (31)
essential /1'senfl/ adj. WA /R AR JFHY,
AR (12)



estimate /'estimert/ ve. £t , fliffr
['estimot/ n. At s AR RLAS (12)
*exaggeration /igzaedzo'relfn/ n. Sk, S K (54)
exhibition / ekst'bifn/ n. JEY%, & H (40)
expand /ik'spaend/ vt. & vi. AN, ¥ K P
&, kR O55) sTER, iR (11)
expectation / ekspek'terfn/ n. 75, W ; 1
b, A BB, 45 5 (23)
expose /1k'spouz/ vt. 15%%, 165F ; Bz, B HR
o1 57 5 (4 il (40)
extraordinary /ik'stro:dnri/ adj. N5-H 1,
FEILE s AR, & NIEa Y (25)

F

*fascinate /feesmert/ vt. & vi. RIS |, 843 (54)
filling /'film/ n. (KEASZERY) 14 )
*finale /fi'nali/ n. KIRE, &35, 455 45 (26)
flavour /'flerva(r)/ (AmE flavor) n. bR, BKiE 5

)

vt. - JHIR, IR T (2)
flour /'flava(r)/ n. TEIH; )
flow /flou/ vi. Jit, Tish s FEW s Bl

n. Ui, sl s B s Tk (20)

foggy /'fogi/ adj. A3, FIHEHEW (11)
folk /fouk/ adj. RIAINY, RAGHY

n. RIAE R AT &0 KA (17)
for good measure YE & SMETR (17)

forever /far'eva(r)/ adv. 7K s K AH; 22 (16)
frost /frost/ n. 78 s Fa ik, “FERS (54)
frozen /'frovzn/ adj. Z5VKIP), UKEFHT s 120k

f 5 URIERY (43)
fry /fra/ vt. & vi. JHEE, AT (6)
gallery /'geelori/ n. & VETE , K s R JBE , 28R 5
Al (30)
garlic /'ga:lik/ n. 7%, Kar (37)

generate /'dzenorert/ ve. ;74 , 5 (5)

genius /'dzimios/ n. KM, K¥%; KA (26)
gently /'dzentli/ adv. 'BZEHs, A ()
get down to (doing) sth FFIAMHIESE, A
INETRE (BO0FE) Fd (21)
gifted /'giftid/ adj. A 440, A RKKE) (25)
“glorious /'glowrias/ adj. ZREERY, YGRHY s 11N
), RESE ) (53)
go about sth T T, A MIEE  (39)
orab /greeb/ vi. & vi. WG| PUE K ITE(23)
gram /grem/ n. g (13)
grand /greend/ adj. EREY, AR AR,
ST (26)
grasp /grassp/ n. B, G2 UE B E 45
il s BE 1 BT S

vt PNEK e, FRAR (44)
*orave /gretv/ n. BEE FETS, A
adj. f“E) s Y (16)

greedily /'gri:dili/ adv. ZU8EHL, 5000 (2)
greet /grict/ ve. A, WG, FH0F (21)
guarantee / geeron'ti/ ve. fHIE, TR Tt s 4
(i) $RBEAR1E
n. PRI, THER s PRAZEL (17)

H

handkerchief /'haenkotfif; 'hagkat(i:f/ n.
(pl. handkerchiefs or handkerchieves)

F-ih, 48rh (25)
*heaven /'hevn/ n. f R Hb (17)
hence /hens/ adv. H L, HIt (50)

historic /hi'storik/ adj. i 5 _FE2 1) A

R HA 7Y (40)
hit the spot ff A&, IEGRE (12)
l
ideal /ar'di:l/ n. FHAE ; HLE
adj. FEFEH, PEAERY (48)
imply /im'plar/ vt. &4 - EEL, BER,
I+ (44)



*impostor /im'posta(r)/ n. EH/ L, B4

TowE (55)
impress /im'pres/ vt. & vi. KM, 4 E T
I EE SR e R (7)
in one’s own right £ 8 B K %A%
(835 77) (40)
industrialization /in dastrislar'zerfn/
n. Tk (48)
*ingredient /m'gri:diont/ n. #&F, B4 H %,
R 9)
*ink /mk/ n. 887K, 87t (39)

inner /'ma(r)/ adj. WU, B s BT,

D) (45)
innovation / ma'verfn/ n. B3, G137 ; Hi 8
BTk (12)

insight /'msart/ n. JA7&, T f#; %7, 40145 (39)
inspection /m'spek{n/ n. ¥#, & &, B ;
M (40)
interpret /m'ts:prot/ ve. fERE, FIRE - 2
fil Ry, oy s LR
vi. ¥ (45)
*invader /m'verda(r)/ n. AR ZE (5

ER) , =0 (19)
J
jazz /dzez/ n. Btk (19)
L
landscape /'leendskerp/ n. £ A XS 5 K5,
5 (29)
*lane /lem/ n. (£ [8]) /N 5 /NS 5 2R3 5 BOIH
ik (23)

*layer /'lera(r); 'lea(r)/ n. JZ,FZ; 2K (9)
“legend /'ledzond/ n. f&UL, (&3 (57

N (53)
liberation / liba'retfn/ n. i, W (31)
liberty /'libati/ n. H H (54)

like-minded / laik 'mamndid/ adj. #¥AHF

[, A5 A Y (D)
link /lmk/ ve. AR, AH IR 48 - R OR
n. BRE, B KR Al 552 (3)
logical /'lod3ikl/ adj. 77 &2 80 s UIRAY,
A FAE Y (45)
loose /lws/ adj. N2 LR s RIE EF 1)

FIOAY s TEALS Y 5 AT (11)
let sth loose FEHY; HAT (11)

lower /'lova(r)/ ve. A, /0 s 488 AR,
i

adj. T s TERE PR s (R (5)
“lyric /'lirik/ n. #3745 7

adj. FH1ER s BB (17)
M
*metaphor /'metofa(r)/ n. Bl i (54)

mild /maild/ adj. AN, IR s BEFIHY 5 T

s A EHRY 9)
mist /mist/ n. 5, K% (47)
mixture /'mikstfo(r)/ n. IREY) IR G, 456(13)
mood /mwd/ n. 1545, 0IE s SGLEE (2)
mostly /'moustli/ adv. FEZH, kL (30)
multiple /'maltipl/ adj. $t& 2 1), ZHE) (11)

mushroom /'mafrom/ n. B (37)
N
native /‘nertrv/ n. AT E (S 3EH) A9 A
ENCYN

adj. HAMRYT s AR s H3F 0 77T (3)
neighbourhood /'netbohud/ (AmE
neighborhood) n. X, #KIX ; ST H)
17 (31)
*nourish /'nartf/ vt. 5537, B K 657, W57 (53)
novelist /novalist/ n. /NIEFK (48)
numerous /'njumoras/ adj. RZM, FZHI(53)



(0

onion /'Anjon/ n. HEZA, 23k (11)
spring onion /NZ, & A (1)
opposed /o'pouzd/ adj. BIAAFEN) s #EEIS
g 31)
as opposed to E/RXTEL) 10, #HXF (31)
*orchestra /'okistro/ n. & 5% 4 (26)
out of this world #f (8(3%) B AET,9E
JU, WRmKnY )
outstanding /avt'stendm/ adj. TFHHY, A H
15 5 A, B Y (40)
overall /ouvor'a:l/ adj. &I, LR A1)
adv. &0, BT —BOoRUL, KA L (40)
overcome /ouva'kam/ vt. (overcame,

overcome) 3ZE| - BT 5 ok, i

s WO (16)
overthrow /auva'Orau/ vt. (overthrew,
overthrown) #:&, 71
['auvebrou/ n. HEFH, FTHH  (40)
owe /ou/ vt. X (1) s X (i) (54)
P
pan /pen/ n. P&, FIKE (6)
patience /'perfns/ n. Mi.L>, 2 71 (45)
pepper /'pepa(r)/ n. FHHH SR (11)
Sichuan pepper 7E# (11)
perceive /pa'siv/ ve. ERF], BIH B R
LSS SR W) (45)

*perspective /pa'spektrv/ n. iBE SR, W
S BT 7 5 500, e 55 (39)
*pixel /'piksl/ n. 12 % (34)

plain /plem/ adj. AR, I 1EERY

n. V5 (11)

pleasant /'pleznt/ adj. % NG, FT &Y 5
K, R (16)

“Polish /'poultf/ adj. =21, P2 N0, =
TEHY (15)
political /pa'litikl/ adj. BUAW) , BURFY , B

4 s BRSE Y, SE TR (40)
pond /pond/ n. ¥, Kits (1)
“portrait /'poitrert/ n. 1%, B AL
ik, e (29)
possess /pa'zes/ vt. B (F757) s #46 s X,

FE il (26)
precise /pri'sats/ adj. ZHE, KL s HER

B R 5 15 4 EY (39)
prediction /pri'dikfn/ n. #iF, WM (25)

property /'propati/ n. PE, FE0E; BrE Y, 1

7 ANBl (12)
R
rare /rea(r)/ adj. ¥i/L Wy, I A, 2
T (40)

raw /roy/ adj. REM T, HIRRER 4
B, AR R Y (37)

realistic / rir'listik; rio'listik/ adj. IBE,
PRI A 1 s A2, SEBRiY s B Y (31)

reality /ri'eloti/ n. BISLZ, SEBRIE O ; 55, 52

brZ i (45)
recording /riko:dm/ n. 3, U 4510
5K, 103 (21)

relieve /ri'litv/ ve. IR, W52 %M, & (3)
rely /ri'lar/ on fOf, MKEE s (51T (17)
remarkable /r'makabl/ adj. IEFLAY, A 57
1, BER, I AEH K (25)
remote /ri'mout/ adj. TRIEHY , fw R 5 AT
F, AJILHY s LR (45)
representative / repri'zentotrv/ adj. 3151,
HRFMER
n. SRy, R s 3R (54)
reputation / repju'telfn/ n. %5, %7 (25)
reward /ri'woid/ ve. 2Ji,
n. R R B e (45)
rhyme /ramm/ n. $#315 ; #%)
vt.
vi. Fl-- [l (44)
*rhythm /'ridomy/ n. 1722, 534, 2280 3 (27)

@



rigid /'rid31d/ adj. FEARRY , EEAE Y 5 AT,
B (48)
rural /'roaral/ adj. ), RATH) (17)

S

sail /se1l/ vi. & vt. R WLAT s AT s 28 B O3
H) 8,4

n. W s e (39)
salty /'soilti/ adj. BT, & 3)
*sauce /sois/ n. VEWRIT, & (11)

saucer /'soiso(r)/ n. BERYY, 50, K3 (3)
*scale /sketl/ n. FUBE, JEH s 9%, F0 s br B 5

el (40)
scenery /'simori/ n. X5, Rt B EHE (7)
*scroll /skrovl/ n. K&, Bl (39)
security /stkjuorati/ n. 4 s FRAFHE i s R
TR0 s AR, ARIIE (5)
setting /'setiy/ n. 5%, HHGHETHE R (31)
shade /ferd/ n. FIsZ#R53 s L% B4 (34)

*sigh /sar/ n. & vi. WU, LB (50)
slice /slats/ n. W, Fr s 585, A0
vt 8- PR s UIFF, #imE (11)
solar /'saula(r)/ adj. KIHE) ;s KHEERT (21)
soldier /'sould3a(r)/ n. # N\, 11 (40)
*solo /'soulou/ n. JhZZ, JHIE
adj. T B MR, 220 (19)
sorrow /'sorou/ n. 3645, 9@ 5. 0F (16)
sour /'sava(r)/ adj. FRIY), B FRWEHY s 1)

vi. & vt. () 230 80K, R 3)
*spacecraft /'speiskra:ft/ n. (pl. spacecraft)
LR (CRAT) &%, T8 CAT 21)

speak volumes about 74U, iE1E R (40)
stability /sto'biloti/ n. FoiE (M) , & (1) (54)
stare /stea(r)/ vi. AT R , B, AR

n. BT, BERL, YA (23)
steak /stertk/ n. Z-HE; HE, AR (6)
steam /stiim/ vt. & vi. 78 FUE ZRIR

n. IKZEs 281381 715 7K1 (12)
stimulate /'strmjulert/ ve. 423F, B4 ; HIHL,

i T (12)
stream /strizm/ vi. & vt. TETAT, T30 0%,
i)

n./NEs () i, () i (25)
strike /straik/ vt. & vi. (struck, struck) %
SRAER 18, Blf s 3T s 2R B ) (kBe)

n. BT 38,47 (3D
striking /'stratkiy/ adj. 51 NEHB, B3 11
WEHEBN N, AR BT (53)
structure /'strakt{o(r)/ n. BHY); 458, #4
SRy FINA A (40)
suitable /'su:tobl; 'sjuitobl/ adj. A&, EH
[, 124 1Y, 5 Y (21)

surroundings /so'ravndmz/ n. JE [, 58 (17)

sweep /swiip/ vi. & vi. (swept, swept) 45,
B 3T WGE s 16 IR

n. T8, EH (23)

symphony /'stmfoni/ n. 20 5%, AW #E (15)

T

*Taoism /'tavizom; 'davizom/ n. JEHL, EF (53)
tear apart ffi (XRBEYIMAN) 78, 735 (16)

temple /'templ/ n. JF§iF, T (40)
throw in Z=3% , HSME % (17)
throw oneself into ¥ &, W& T (6)
*tiramisu / tromi'su/ n. $EHKTR €

toast /toust/ n. ME], BT s 4R, BUIE
vt R T s 4 s U (37)
tolerant /'toloront/ adj. Vi 250, 20 s e
fiif -+ ) (54)
transform /trens'fom/ vi. & vt. (f#) 257,
(f5) HOWE, (fsF) etk (16)
*tread /tred/ vi. & vt. (trod, trodden) B%, ¥,
BRI, Bl 4758, AT (50)
“trill /tril/ n. (S 5) Wi B
vit. b R

vi. KEE (45)
*triumph /'traiamf/ n. BRI, TR,
(PN



vi. T, BB, B8 (55)
tune /tjun/ n. #ii, g
ve. FE s JE0E ; 55 (17)

U

*unconstrained / Ankon'streind/ adj. ~3Z%y

WY, B (54)
undergo / anda'gou/ vt. (underwent,
undergone) £ 7, &% (48)
unforgiving / anfa'givin/ adj. BRF1 5 Riz
NI, AT (55)
unusual /an'juzusl/ adj. FEAE, AFHR
MR, 5 AN ] (23)
uplifting / ap'liftiy/ adj. 4 ANRATHY, 55N
Oy (26)

upset / Ap'set/ adj. MERTHY, KRR
/ap'set/ vt. (upset, upset) {5 ; L

T (25)

Vv
variation /,veari'etfn/ n. 4822, AE 2= iy s A2,
ARHE AR A, AL (26)

vary /'veori/ vi. (FR¥EIE L) 2240, 25 41 5%,
NG
vt A8 AR 2

vast /vaist/ adj. K&/, 1L, E X (25)
version /'vain/ n. R, AR FR U iRAR (9)
*vinegar /'vinigo(r)/ n. fi 3)
vision /'vizn/ n. UL ER AT, B AH S (31)
vitality /var'teloti/ n. A6 1], 1% 71, #VF (54)
vivid /'vivid/ adj. BRI, BERRAY s A2 3 (31)
volume /'voljum/ n. &5, W JE (KT, 25FH,

A (23)

W

wage /weidz/ vt. Fif, &5l
n. GEETRHZRGR) T, Td  (35)
wander /'wonda(r)/ vi. & vt. INZE, 18 ;&

2 s B 5 i fh 7 (30)
weep /wiip/ vi. & vt. (wept, wept) B3,
it (16)

whisper /'wispa(r)/ vi. & vt. HiE , K& ; #L
T YA

n ARE RN EE AT (16)
wind /wamd/ vi. & vt. (wound, wound) 1
Wi, TE ] s _E g% s SR (39)
worthy /'w3:0i/ adj. {H5F (SVAE) -1 E
PR (TR 31
wrapper /'reepa(r)/ n. (& h5FRY) WRFEL,
02 4 (13)



Wordlist 3
(proper nouns)

W ARMFHEABFHANAL BL WL T HLARFEARLE, AR RIS,

Chen Shou

Kung Pao /'kuy 'pau/ Chicken

Sky Buffet

Tower 88

Jake /dzeik/

Amy /'ermi/

the Yangtze /'jantsi/ River

Ratatouille / reto'tuii/

Remy /'remi/

“What Happens in Your Brain
When You Taste Food”

Camilla Arndal Andersen
/ka'mils a:ndl 'eendosn/

Xian Xinghai

Hua Yanjun

Moonlight on the Second Spring

Liu Tianhua

Moon Night

Birdsong over Empty Mountain

Wolfgang Amadeus Mozart
/'wulfgeen axma:'ders 'moutsa:t/

Symphony No. 41 (the Jupiter
/'dzwptta(r)/ Symphony)

Piano Concerto No. 23

W (= R P e 1 5 22 5%) 6]
BERGT (GE4) (7)
K= HEET (BIETA) (7)
88 KJE (EHEFYA) (7)
ANy (BF4) (8)
Bk (L+4) (€))
(fPE) KiT (11)
CRIFREY (FRE4) (14)
K (CRBEEEY i) (14)

CUIRMZ BV, RN BAE B A (ETE%) (14)

FRAL - PIREGAIR - LR PEEMERER) (14)

TR (TEERR) (15)
HER (TEERRK, X4 FT) (15)
CIRBRAD (FTIAR 1 ) (15)
XRAE (FEEFIRK) (15)
CHBD XIRARRVER) (15)
(= WSEY CAIRERIERR) (15)

RIRKIA « P S Je iy - SCfU4s (BHAERZ)  (15)

CEBI-F—3EWY , X4 CREERSEM (B4U (15)
ol )
(AR UL (15)

Frédéric Francois Chopin /'fred(o),rik #BHER - HIAERE - HH EZEME . WEXK) (15)

'fraznswa: 'foupaen/
the Minute Walt; /wails; wolts/
Alice Duncan / lis 'dagken/
Lucy Becker / lusi 'beka(r)/
Butterfly Lovers
He Zhanhao
Chen Gang

(o> eh SR (H FRAYHE) (15)
Ll - XE (ZT4) (16)
Ferh - WK (K 14) (16)
CRALY (fa] o5 5 RAY IR i) (16)
fa i€ (P EE# ) (16)
R (R 20) (16)



Liang Shanbo

Zhu Yingtai

Yue Opera

Stephen /'stizvn/

Harry /'heeri/

Nashville /'nafvil/

John Denver / d3zpn 'denva(r)/
West Virginia /vo'dzmis/
Blue Ridge /r1d3/ Mountains

the Shenandoah / fenan'doua/ River
“Take Me Home, Country Roads”

the Yellow River Piano Concerto

(the) Yellow River Cantata /kaen'ta:ts/

the Communist Party of China

“The Song of the Yellow River Boatmen”

“Ode /aud/ to the Yellow River”
“The Yellow River in Anger”
“Defend the Yellow River”

Spring and Autumn and Warring

/'worrmy/ States
Boya
Zhong Ziqi

High Mountains and Flowing Water

the Mid-Autumn Festival
Voyager /'vondza(r)/ 1
Voyager 2
Carl Sagan / ka:l 'sergon/
Guan Pinghu
Flowing Water
Jacky /'dzeki/
Hot Hits and Super Sounds
the Fab Four
the Beatles /'bitlz/
Paul McCartney /po:l ma'ka:tni/
“She Loves You”
Ludwig van Beethoven

/ ludvig veen 'bertouv(a)n/

Vienna /vi'ena/

Zla (GO I AY)
B (GO HEAY)
el

Wy (Br4)

HE (B14)

AR (R AP & )
2y - FHb CEEHTF)
Pagh T RN (GREM4)
(SE[E) 0 Lk

(RE) W2 )i

(2 R R R (205 - FHEbROHHT)

GRSz (WS hZ=ih4)

CERATEY (FUe EHE 1R A& AR 1)

SlES

CEMT Y (TR 2= A28 — R &)
(oA (CETHRZ o) A2 R 5E)
CEi Dy (BT 2=l 192 =R E)
CPRIEEID (GEIS 22D 5 IR

AR ([ g s s 3)

07 CERK AR EI A E )
By CEROS E R E )
CEr LKy (HZih4)
KT

(16)
(16)
(16)
(17)
(17)
(17)
(17)
(17)
(17)
(17)
(17)
(19)
(19)
(19)
(19)
(19)
(19)
(19)
(20)

(20)
(20)
(20)
(20)

“MATE ST GREEHITCASNK R Z MR (21)
“WATE ST GRERSITE SRR 2 AR AR) (21)

FR - PR GRER IR R A S)

B (PEESEZER  ER)
@Ky (HZEih4)
NE FHT4H)

CIATTR A 2 ) (I #E1YH 44 )

FEZIUNAL (k2R B HER)
P AR CREERR R ARBL)

WY - ZREFE Bk ARBUSS)
(b 2% ) (K 2R BA AR )

ppEdER - L - WEZF (BEERR)

YEh gl (BEHH] EHE)

21)
21)
21
(22)
(22)
(23)
(23)
(23)
(23)
(25)

(25)



Symphony No. 9

“Try Everything”

Disney /'dizni/

Zootopia |zu:'toupra/

Shakira /fo'kiira/

Gazelle /ga'zel/

The Sound of Music

Vie de Beethoven

Romain Rolland /ro'meen ro'log/

Simonides of Ceos
/sarmonidi:z ov 'sips/

Paris /'paris/

France /framns/

the Musée d’Orsay /mju:'zer do:'zer/

The Ballet Class

The Card Players

Claude Monet / kloud mp'ne/

Pierre-Auguste Renoir
/pi'ea(r) o'gjust 'renwai(r)/

Blue Water Lilies

Dance at Le Moulin /'muley/ de la
Galette /go'let/

Vincent van Gogh / vinsont
ven 'gou/

Paul Gauguin /pa:l 'gougeen/

Impressionism /im'prefonizom/

Rembrandt /'rembrant/

the Louvre /'lw:vra/ Museum

the National Gallery

Amsterdam / @msto'dem/

Rijksmuseum / ratksmu:'zerom/

the Big Draw

Lisa /'lizso/

Jane Perkins / dzem 'psikinz/

the Qingming Scroll

Zhang Zeduan

Bianjing

Kaifeng

(Coydln]::VRVIEZ23: DI (Y
€=Uy (AR

il oy /S|

CRESI I (FRRE4)

R A (FHE AR T)

A (GRS v )
CEIRZEY (HEH)

(NZo5tey (B2 - Z=1Em)
H& - B2 QREER)
JLRr S BT EE R AT (R A i i )

B2 GREEHR)

biNEE

GAE) BRI TE

CERPEIRY (RSN - ZEHNATm 1F)
CegRigEYy (B2 - ZEM R mE)
OO - A GREER)
BEBRIR-BAt ey - BR AP R E )

() (A A 1)
CRIDFRELR SR LY (FR VR P Ay iE 1)

SCRRES - L - W (2 ER)

W - mHE QREEZX)
BN (P 5 2518 ZARIR)
eI (7 22 2X)

GEE) e

() E R XA

BT AR R P (i = )
(far=2) ESZEYTH

R 8 (7 22 E SR AR R S))

#IpE (L14)

féj - FEH GLEZAR)
CEIA_E TP (ke 1)
sk (h E LR E %)

T (LRI

JFa (3T

(25)
(27)
(27)
(27)
(27)
27)
(28)
(28)
(28)
(29)

(30)
(30)
(30)
(30)
(30)
(30)
(30)

(30)
(1)

€2))

(1)
(31
(33)
(33)
(34)
(35)
(35)
(35)
(36)
(36)
(39)
(39)
(39)
(39)



the Palace Museum

Xu Beihong

Yixing

Portrait of Ms Jenny /'dzeni/
Six Galloping /'gelopy/ Horses

HUE 4 Be

R ()

H% (LA EI)
(EU/MAENRY (PRIEMS R E1F)
ONBRIED (RIS mF)

The French Impressionists (1860—1900) & E EIEIRIEIZK (1860—1900)» (4544)

“Preface to The Book of Songs”

“A Spring Morning”

Meng Haoran

Xu Yuanchong

“Dreams”

Langston Hughes / lepkston 'hjuiz/

“Sweet and Low”

Alfred Tennyson / elfrid 'tenrson/

“Caged Bird”

Maya Angelou / maro 'andzelu:/

“Stopping by Woods on a Snowy
Evening”

Robert Frost / robat 'frost/

Romanticism /rov'meentisizom/

William Wordsworth
/wiljom 'w3:dzwob/

Samuel Taylor Coleridge / seemjusl
teilo 'kouloridsz/

George Gordon Byron /d30:d3 'go:dn
'barron/

Percy Bysshe Shelley /'ps:si bif 'feli/

the Lake District

Cambridge /'kemmbridz/

Lyrical I'lirikl/ Ballads /'baeladz/

“The Road Not Taken”

(the) Pulitzer /'pulitza(r)/ Prizes

Edward Thomas /edwad 'tomas/

Li Bai

“A Night Stay at a Mountain Temple”

“Autumn Frost”

Qu Yuan

Ezra Pound / ezrs 'paund/

CEReFY (P ARREIEBTTE SCHE)
(Y (it SR RrR)

wIG A (FEEEEA)

VR oR (P EREFER)

ARy (=it - AR R)
2T - M GREREA L /MIER)
(i, ey (T JRAERYFF)
PR g ER - T4 (FeE RN
CEH Y (B - LB IR
HHE - A GREER A
CERAA/NEE) (95 % ke i = 3k)

Ak - P W GREFEA)
RgEX CCEERE#Z—)
R - A2l (EE TR

FEZUR - ) - MUREHA GEEFFA)

THif - & - FHE GeERRA)
VY - A - HR (GERA)
() WX

() St k=)

T IESEY (T SRR A BRI EE)
CRBEFERYHD (55 Hrkr i 70
H IR

e - L GEERA)
ZH (FEFAFAN)
(BfEISEY (FEERTEE)
CRIHAY (ZFEARrR)

e i el 4435 )
WAL - Pett GRETFAN)

(39)
(41)
(41)
(41)
(41)
(42)
(43)
(43)
(43)
(43)
(43)
(43)
(44)
(44)
(45)
(45)
(45)

(45)
(48)
(48)

(48)

(48)

(48)
(49)
(49)
(49)
(50)
(1)
(1)
(53)
(33)
(54)
(54)
(54)



Cathay /kee'0ei/

“Leaving the White Emperor Town
at Dawn”

“If_»

Rudyard Kipling / radja:d kiplm/

Du Fu: China’s Greatest Poet

Du Fu

(M) (FEfBRTrHdE)
CFAEEHY (ZE R RR)

€Ay (5 MAREIRRR)

PLEAE - 7 PR GeE/IMERK 7N
CFLHT : P ERARATEAY (LR F4)
L RCHEIEE N N

(54)
(54)

(55)
(55)
(56)
(56)



Irregular verbs

Base form
arise
awake
be
bear
beat
become
begin
bend
bet
bite
bleed
blow
break
bring
broadcast
build
burn
buy
cast
catch
choose
come
cost
cut
deal
dig

do
draw
dream
drink

drive

Simple past
arose
awoke
was/were
bore

beat
became
began
bent

bet

bit

bled

blew
broke
brought
broadcast
built
burnt/burned
bought
cast
caught
chose
came
cost

cut

dealt

dug

did

drew
dreamt/dreamed
drank

drove

Past participle
arisen
awoken
been
borne
beaten
become
begun
bent

bet

bitten
bled
blown
broken
brought
broadcast
built
burnt/burned
bought
cast
caught
chosen
come
cost

cut

dealt

dug

done
drawn
dreamt/dreamed
drunk

driven

Base form
eat

fall

feed

feel

fight

find

fly

forecast

forget
forgive
freeze
get
give
go
grow
hang
have
hear
hide
hit
hold
hurt
keep

know

lead
learn
leave
lend

let

Simple past
ate

fell

fed

felt
fought
found
flew
forecast/
forecasted
forgot
forgave
froze

got

gave
went
grew
hung/hanged
had

heard

hid

hit

held

hurt

kept

knew

laid

led
learnt/learned
left

lent

let

Past participle
eaten
fallen

fed

felt
fought
found
flown
forecast/
forecasted
forgotten
forgiven
frozen

got

given
gone
grown
hung/hanged
had

heard
hidden

hit

held

hurt

kept
known
laid

led
learnt/learned
left

lent

let



Base form
lie

light
lose
make
mean
meet
mistake
misunderstand
overcome
panic
pay
prove
put
quit
read
ride
ring
rise

run

say

see
seek
sell
send
set

sew
shake
shine
shoot
show
shut
sing
sink

sit

Simple past
lied/lay
lit/lighted
lost

made
meant
met
mistook
misunderstood
overcame
panicked
paid
proved
put
quit/quitted
read

rode

rang

rose

ran

said

saw
sought
sold

sent

set

sewed
shook
shone
shot
showed
shut
sang

sank

sat

Past participle
lied/lain
lit/lighted
lost

made
meant

met
mistaken
misunderstood
overcome
panicked
paid
proved/proven
put
quit/quitted
read

ridden

rung

risen

run

said

seen
sought

sold

sent

set
sewn/sewed
shaken
shone

shot

shown

shut

sung

sunk

sat

Base form
sleep
slide
smell
sow
speak
speed
spell
spend
spread
spring
stand
steal
stick
strike
string
sweep
swim
swing
take
teach
tell
think
throw
understand
upset
wake
wear
weep
wet
win
wind
withdraw

write

Simple past
slept

slid
smelt/smelled
sowed
spoke
sped/speeded
spelt/spelled
spent
spread
sprang
stood

stole

stuck

struck
strung
swept

swam
swung

took

taught

told
thought
threw
understood
upset

woke

wore

wept
wet/wetted
won

wound
withdrew

wrote

Past participle
slept

slid
smelt/smelled
sown/sowed
spoken
sped/speeded
spelt/spelled
spent

spread
sprung

stood

stolen

stuck
struck/stricken
strung

swept

swum

swung

taken

taught

told

thought
thrown
understood
upset

woken

worn

wept
wet/wetted
won

wound
withdrawn

written
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